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GUISEPPI TARTINI (1692-1770)
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VdGS No. 1: Sonata in B-flat for VdG and Bass
D-OSa Dep 115b Akz. 2000/002 No. 527, ff. 15-16v

Published Edition Giintersberg G283

VdGS No. 2: Adagio in G minor for VdG and Bass
Part of a Sonata: I-Pca No. 58 (violin); CH-BEb Mss h.h.IV.182 (27) (flute)
D-OSa Dep 115b Akz. 2000/002 No. 527 ff. 23v-24

Published Edition Gilintersberg G283
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Joint attribution, of Mos./—3  to both composers, IS being retacned for the

time being.
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John TAYLOR (continued)

VdGS No.
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P.9 (recto):
P.10-11:

Rest of P.11:
P.12:
P.13 (recto):

R TALLOUR —~i
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The tunes directly set to 12 of the psalms are those shown above. In the Table
at the end of the hook, one or other of the tunes is assigned to each of the
remaining psalms, but the music is not directly set to the words.
each musical setting is illustrated by the pagination of Psalm 16:-
Words of Psalm 16, complete.
Treble voice part with words of first verse underlaid, and chordal
viol part braced to it in short score,
Rass voice part, wordless.
Mean, countertenor and tenor voice parts, separate, and wordless.
chordal lute part. How they must have longed for a photocopier !

The Psalms might be performed as consort songs, with or without viol and
lute filling, but nothing to this effect is suggested in the book.
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Silas or Sylvanus PLAYfoRRp| GB-O0b MS EX MUS

TAYLOR | &4 | " |

ho. no . | £.(Ted)| no.
Captaim Silas Taylox ~ 2 parts
SUITE No. 1 in F [Suite numberseditoriall
| Ayrte I |29 ’
2 | Corant 200
'3 | Saraband | 201
SUITE NO.2 in o
4 |Ayre | 216 v
5 | Corant 217 I
G | Saraband 219
- |3 PARTS
= |"MrSylvanvs Taylor's Ayres for 2 Trebles and o Base
5 Bookes , By Mr. Taylor of All Soules [E.Lowe's hand]
SUITE No.3 in d
[l |Pavan - 2
12 | Pavan { 3
I3 | Almaine 2 3/s
14 |Aire 3 3':2
15 | Aire 4 A |
(6 | Corant 5 412
17 | Saroband 6 | 4"
1% |Jig 7 | 42
19 | Bruche (8] 5
SUITE No. 4 in F ,
2] | Phantazia S 5’
22 | Pavan (O 6'
23 | Atre (1 7l
24 ! Aire (2 7:2
25 | Aire 13 | 7%
26 | Saroband 4 | 72
27 | Bruche Lis] 3
SUITE No.5 in d
31 |Phantazia 6 3/
32 | Favanr 17 9’
33 |Almaine (8, 2] 10
34 | Aire 19, 4| 10/t
35 | Aire 20, § (0’12
3¢ | Corant 20, 3] s
37 | Corant 22, 61 [1:2
38 | Alre 23, - u'
3% | Bruche 24 1| 12
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Georg Philipp Telemann (1681-1767)

12 fantasias for solo viola da gamba

Unique copy at D-OSa, Dep 115b, Akz. 2000/002 Nr.528
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Georg Philipp Telemann (1681-1767)

12 fantasias for solo viola da gamba

Unique copy at D-OSa, Dep 115b, Akz. 2000/002 Nr.528
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Georg Philipp Telemann (1681-1767)

12 fantasias for solo viola da gamba

Unique copy at D-OSa, Dep 115b, Akz. 2000/002 Nr.528
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Georg Philipp Telemann (1681-1767)

12 fantasias for solo viola da gamba

Unique copy at D-OSa, Dep 115b, Akz. 2000/002 Nr.528
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JOHN THORNE

(c.i519 ~ 7 Dec. 1573)

Organisl: of York Minster, 154 2.

One In Nomine a4, ascribed both to Thorne and White , here

assigned to Thorne.
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THOMAS TOMKINS

(1572—1656)

The latest (and very full) account of Tomkins's life and works is TOMKINS B. Comments
on the consort music are by Denis Stevens, revised from his earlier account in TOMKINS S.

The three-part works and three of the five-part pavans can be dated before 1659, when
John Merro died. Pavan 6, the very well known chromatic pavan, appears both in FWVB
and in Tregian’s score, and can be dated before 1619.

As some published editions of the three-part works have aready employed Merro's
numbering, this is adopted herein, in preference to separate lists of In Nomines and
fantasies. There seems little doubt that Fantasy 17 is by Tomkins, placed as it is with eleven
other anonymous but recognisable pieces by Tomkins, forming the entire contents of GB-
Och MSS 1018-20.

For recent studies of the instrumental works of Tomkins, see TOMKINS 11, 12 and 13.
John Irving has edited the complete consort music as MB 59.

Tomkins is remembered not only for his own work but for his ownership and use,
possibly for instruction, of an important keyboard and score book, GB-Add MS 29996; see
TOMKINS C and FERRABOSCO |1 D.

As noted under Gibbons, affinities exist between passages in Tomkins and passages in
Gibbons and Lawes.

August 2005 TOMKINS-1
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(c.1505-¢c.1572)

Tye's consort music has been published by Weidner (numbers prefixed W)
in TYE W, ana lListed by Edwards in CONSORTS EZ.

As most of thz pieces have namwes, Society numbering does not appear to
be necessary. ‘

GB-Lbl Add MS 31390, the table book, is a principal source of the music.
Edwards noticed that, in the normal sequence of its listing, 'Weep no more
Rachell' ©preceded 'Rachell Weeping'. He suggested that the book might
have been compiled from the other end, thus putting those two titles in a
more probable order, also placing 'Dum Transisset Once Agayne' after the
other Dum Transissets.

On page 4 the possible existence, brought about by an unusual and rather
tantalising circumstance, of more In Nomines by Tye is discussed.

'Amavit (eum Dominus)' alias 'l 1ift my heart' exists in many different
vocal and consort sources; as these do not easily fit the index tables,
they are listed separately hereunder.

AMAVIT
=i x > 5
e lperte e
< rr g
Amavit (E.75) I 1ift my heart
GB-CF D/DP z6/1, £.59' (B only). Barnard, First Book of Selected
Lbl RM 24 4 2, f.45'. Church Music (1641).
Add MS 22597, f.42 (T only). GB-Lbl Add MSS 29372-7, f.75.
%1390, f.112. 30087, f.118'.
47844, £.9 (CT only) A. 30478, T.2%'.
Ob MS Mus Sch E.423, p.173 (CT only). 30513, f.111.
T MSS 341-4, £.24' (B lacking). 31443, £.171.
369-73, f.13' A. Och MSS 56-60.
1464, £.15' (B only) A.
1474, £.45'. Published:
US-NYp MS Drexel 5612 p.226 (kbd) MUS BRIT 1
Dbrd-K1 MS 4% MUS 125, p. 64 Early English Church Music
Published: TYE W, MB 45, No. 141 No. 19 (Morehen).

1982 rev. 1989 TYE-1
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MORE IN NOMINES BY TYE ?

References in MUS BRIT 22 and in the facsimile edition of Coprario's
Rules how to Compose, which Charteris kindly brought to the compiler's
attention, lead to a copy, now at Western Reserve University, Columbus,
Ohio, of E. David and M. Lussy: Histoire de la Notation Musicale (Paris
1882). This book is of extraordinary interest because of the acts of ex-
treme antiquarian vandalism which have been committed in it.

An owner of this copy was apparently also the owner of a collection of
MSS, of the C17, C16 and earlier, of vocal, keyboard and string music. To
add to the illustrations, already printed, of musical notation throughout
the ages, he cut out suitable extracts from his MSS and pasted them into
the bock.

For example, of 'The galiard' by Byrd (= Passamezzo Galliard, as FWVB
57), the first few and the last few bars were cut out and pasted in.

A fragment of score, marked 'Coperario', proves to be part of Fantasy 7
a3, with the Great Dooble Base, attributed to Orlando Gibbons, Starting

at bar 65 in Meyer's edition (BHrenreiter, Hort. Mus. 64). Speculation -
did Gibbons really compose all seven fantasies ?

It is clear that many different MSS, apparently unknown elsewhere, were
used for this mournful purpose, and that quantities of detritus must have
gone the way of all detritus.

The relevance of all this to Tye's music 1s that several canto fermo
parts, belonging to In Nomines - see the incipits below - have been pre-
served complete. One by Breuster (q.v.) is recognised. 'Seldom Seene!
is by Tye, and the other In Nomines have Tye-like titles. Whether or not
Tye wrote 'not Choyse', ‘'hastye (Tye ?) bee not', 'Daliance'y '"Wanton'
and 'Toy' (Tye ?) remains to be proved, but the suggestion cannot be tot-
ally far-fetched.

In Nomine
not Choyse

In Nomine to
hastye

bee not

2. In Nomine

Daliance

4. In Nomine -y

Wanton

5. InMmine [Tye, E 303, == ”
Seldom Seene w2o, q,.v] aﬁﬂﬁwﬁqﬂﬂ“ LR —

: E.248 , q,-v-, .
In Nomine aSsuming 0mf§?Sf'jon % p—
of [spuriovs 7 +— X =Yy — ke
Brewsters quintos park. HT Y <Y<y

In Namine

{:oy
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