










JOHN JENKINS

(1592-1678)

The pages devoted to Jenkins set out all the works for bowed strings that are known
to the Society.

The principal work done on Jenkins is that by Ashbee (e.g. JENKINS Al), Coxon
(e.g. JENKINS C1), Field (CONSORTS F), Nicholson (JENKINS 5, 6), also Peart
(JENKINS 6P), Richards (BASS R), Sleeper (e.g. JENKINS 5), Warner (e.g. JENKINS
W1) and Willetts (e.g. JENKINS PW) . Coxon’s comprehensive handlist (JENKINS C2),
although non-thematic, has been of great assistance, for many years, to students of
Jenkins.

Our numbering of the works for viol consort has departed for several reasons from
that of Meyer; it conforms with the numbering decided on by the Society’s editors for the
VdGS/Faber series of publications. However, Meyer numbers are quoted for ease of
cross-reference wherever they exist.

Our numbering of airs and suites follows the numberings of Ashbee and, where
appropriate, Field. As a consequence, the airs are separated into two-, three- and four-
part collections; the indication of correspondence between these collections is facilitated
by the use of the following internal prefixes:

A/2/... = No. ... in the 2-part series (Tr B).
A/ /... = No. ... in the -part series (Tr Tr B).
A/3T/... = No. ... in the 3-part series (Tr T B).
A/4/... = No. ... in the group of 52 four-part airs.

For example, as may be verified, A/3T/S = A/2/16 and A/4/37.

The identification of Jenkins’s autograph follows the suggestions and findings of
Ashbee, Lefkowitz and Willetts; these are particularly helpful in the case of the bass viol
works in GB-Lcm 921, where ‘Jenkins’ evidently means what it says.

The re-emergence of D-Hs ND VI 3193 has confirmed the attribution to Jenkins of
the ten sets for three trebles and bass on page 19.
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John Jenkins

510
Saraband efdef tuning

Formerly at no. 205. The first four bars are identical with 205, but the remainder differs.

January 2009 JENKINS-74a

















Robert JOHNSON

September 2005 JOHNSONS-3

Fantasia
for
3 trebles

ffhfh
14
The
Princes

US-LAuc fF1995M4, No. 18

GB-Lam MS 600 f.76' anon ffhfh
GB-Cfm MSS E13-17 part 2 no 5: a6:
‘R. J. Almand’

also GB-Lbl, Add. MS 63852, f. 90'inv: 2
defhf A, and f.37:2 kbd and ex-Anon 6512
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