


Carel HACQUART
(1640-1701?)

The Durham copy of Carolus Hacquart’s Chelys Op 3 (1686) is the only copy known to the
compiler; it is for solo viol, with no accompanying basso continuo book; however, entries in a
manuscript volume at Durham—GB-DRc MS A.27—clearly show that a basso continuo book must
have existed. Prebendary Falle, to whom the Durham books belonged, copied selected bass viol
pieces from the printed book into MS A.27, as described, with an inventory, by Urquhart in FALLE
U.

As he copied each piece, Falle made an annotation, in A.27, such as ‘3/2’; this can be seen or
easily deduced from FALLE U to signify page 3 of the viol book’, and ‘page 2 of a [now missing]
Bc book’, and similarly for other copies which he made, including 10 more by Hacquart.

While GB-DRc MS A.27 is under review, the organisation of the generality of basso continuo
parts copied into A.27 by Falle may be of some interest.

Up to page 99, the Bc part for each piece is braced beneath the solo part, making a short score,
except for pages 51-54 on which Schenck’s Sonata II from his Op. 2 (1688) is presented without Bc
part.

Between pages 101 and 319, near the end, no Bc parts are given; only the solo viol part is given,
on a single staff. It is as if the household, at page 100 of the MS and half way through its musical
life, had lost a key viol or theorbo player, or as if a fashion had changed.

Between pages 320 and 327, at the end of MS A.27, the Fantasie and Passacaille from Falle’s
own ‘In Genere Harmonico’ are presented, with Bc part.

1992                    C. HACQUART-1

















HAMMER, Franz Xaver (1741-1817)
Sonatas for Viola da Gamba and continuo

No. 1 D-Swl, 2285/1

No. 2 D-Swl, 2285/2
1st movt. a partial reworking of
Sonata No. 1 by Andreas Lidl

3rd movt. as Lidl’s 3rd movt, with
added second episode by Hamer

February 2011 HAMMER-1



Franz Xaver HAMMER

Sonatas for Viola da Gamba and continuo

no. 3 D-Swl, 2285/3
[Viola da Gamba, Violoncello, bass]

February 2011 HAMMER-2



Franz Xaver HAMMER

Sonatas for Viola da Gamba and continuo

No. 4 D-Swl, 2285/4
Viola da Gamba and Violoncello
[arranged, possibly from an as yet
unknown sonata by Lidl]

No. 5 D-Swl, 2285/5
Viola da Gamba and Violoncello
[unattributed, in Hamer’s hand]

February 2011 HAMMER-3



Franz Xaver HAMMER

Viola da Gamba solo

No. 1 D-Swl, 2885/1 [after Sonata 1]

No. 2

No. 3

February 2011 HAMMER-4



HAMMERSCHMIDT, Andreas
Trios

VdGS No.

1. Ballet

2. Saraband

3. Ballet

4. Aria

5. Saraband

6. Allemande

7. Saraband

8. ‘Saraband’[?]

9. Ballet

10. Allemande

11. Courant

12. Saraband

February 2008
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no./
fol.

1/84r

2/84r

3/84v

4/84v

5/84v

6/85r

7/85r

8/85r

9/85r

10/85v

11/85v

12/85v

All probably from Dritter
Theil Newer Paduanen,
Galliarden [etc.] mit 3. 4.
und 5 Stimmen (1650). See
GERMANY-R

HAMMERSCHMIDT-1



1. Paduan

2. Paduan 

3. Paduan

4. Paduan

5. Courente

6. Courente

7. Ballet

8. Ballet

9. Courente

10. Courente

11. 
Marscharada

12. 
Sarabande

13. Aria

14. 
Sarabande

15. Aria

16. Ballet

Andreas HAMMERSCHMIDT (c.1611-1675) 

Erste Fleiss allerhand neuer Paduanen [etc] [Freiberg, 1636], for five viols

HAMMERSCHMIDT-2July2020

17.
Sarabande

18. Ballet

19. Courente

20. Courente

21. Courente

22. Courente

23. Courente

24. Courente

25. Courente

26. Ballet

27.
Sarabande 

28. Aria

29. 
Sarabande

30. Ballet

31. 
Sarabande

32. Ballet



Andreas HAMMERSCHMIDT (c.1611-1675) 

Erste Fleiss allerhand neuer Paduanen [etc] [Freiberg, 1636], for five viols

33. Ballet

34. Galliard

35. Galliard

36. Ballet

37. Ballet

38. Ballet

39. Ballet

40. Aria

41.
Sarabande

July 2020 HAMMERSCHMIDT-3



HANLEIN, Paul (1626-1686)

Sonata a5 S-Uu, imhs 4:1
Battallia

HANLEIN-1January 2009

2 violins, 2 violas, violone, bc



[Johann Carl] Graf zu Hardeck (Hardegg) 

Concerto in F for VdG, 2 vlns and bass 
D-OSa Dep 115b Akz. 2000/002 no. 529 

July 2016            HARDECK-1 





Valentin Haussmann
Rest von polnischen und andern Täntzen (Nuremberg, 1603) [Nos. 32-91]

32

33

34

35

36

37

38

39

40

41

42

43

HAUSSMANN-1September 2015

VdGS
No.

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12..



Valentin Haussmann

HAUSSMANN-10September 2015

109.

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

VdGS
No.

Fragmenta … fünfunddreissig … neue welcliche Teusche Lieder
[Nuremberg, 1602]

No. 36 Phantasia [a4: CATB]

G
ün

te
rs

be
rg

G261

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] (Nos. I-X with German texts and Latin mottos]

Pavan I

Galliard I

Pavan II

Galliard II

Pavan III

Galliard III

Pavan IV

Galliard IV

Pavan V

Galliard V



Valentin Haussmann
Rest von polnischen und andern Täntzen (Nuremberg, 1603) [Nos. 32-91]

44

45

46

47

48

49

50

51

52

53

54

55

HAUSSMANN-2September 2015

VdGS
No.

13

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24..

D D T
16

19

20

21

22

23



Valentin Haussmann
Rest von polnischen und andern Täntzen (Nuremberg, 1603) [Nos. 32-91]

56

57

58

59

60

61

62

63

64

65

66

67

HAUSSMANN-3September 2015

VdGS
No.

25.

26.

27.

28,

29,

30.

31.

32.

33.

34.

35.

36.

D D T
16
No.

25



Valentin Haussmann
Rest von polnischen und andern Täntzen (Nuremberg, 1603) [Nos. 32-91]

68

69

70

71

72

73

74

75

76

77

78

79

HAUSSMANN-4September 2015

Dowland: Mistresse 
Nichols Almand

V.H.G.

VdGS
No.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

D D T
16
No

26

27

28

29

30



Valentin Haussmann
Rest von polnischen und andern Täntzen (Nuremberg, 1603) [Nos. 32-91]

80

81

82

83

84

85

86

87

88

89

90

91

HAUSSMANN-5September 2015

V.H.G.  Catkanei 

V.H.G.

Mein hers/mit schmers

VdGS
No.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

D D T
16
No.

31

32

33



Valentin Haussmann
Neue Intrade … fürnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]

HAUSSMANN-6September 2015

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

Intrada I

Intrada II

Intrada III

Intrada IV

Intrada V

Intrada VI

Intrada VII

Intrada VIII

Intrada IX

Intrada X

Intrada XI

Intrada XII

VdGS
No.

DDT
16

34

35

I to XVIII in 6 parts



Valentin Haussmann
Neue Intrade … fürnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]

HAUSSMANN-7September 2015

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

Intrada XIII

Intrada XIV

Intrada XV

Intrada XVI

Intrada XVII

Intrada XVIII

Intrada XIX

Intrada XX

Intrada XXI

Intrada XXII

Intrada XXIII

Intrada XXIX

VdGS
No.

DDT
16

XIX to
XXXI

in
5 parts



Valentin Haussmann
Neue Intrade … fürnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]

HAUSSMANN-8September 2015

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.

95.

.

8

Intrada XXV

Intrada XXVI

Intrada XXVII

Intrada XXVIII

Intrada XXIX

Intrada XXX

Intrada XXXI

Passameza
       a5

Pavan a6

Pavan a6

Pavan a5

VdGS
No.

DDT
16

36

37
Violin, cornetto, a t b

G
ün

te
rs

be
rg

G
260

5 parts



Valentin Haussmann
Neue Intrade … fürnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]

HAUSSMANN-9September 2015

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.
.

108.

VdGS
No.

DDT
16

38

39

Pavan 4 a5

Pavan 5 a5

Pavan 6 a5

Pavan 7 a5

Pavan 8 a5

Pavan 9 a5

Pavan 10 a5

Pavan 11 a6

Pavan 12 a5

Galliard I a5

Galliard II a5

Galliard III
a5

Galliard IV 
a5

Dowland:
Can she excuse 
my wrongs



Valentin Haussmann

HAUSSMANN-11September 2015

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

130

131

VdGS
No.

G
ün

te
rs

be
rg

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] (Nos. I - X with German texts and Latin mottos]

Pavan VI

Galliard VII

Pavan VIII

Galliard VIII

Pavan IX

Galliard IX

Pavan X

Galliard X

Pavan XI

Galliard XI

Pavan XII

Galliard XII

XI – XXXVII
No text

D D T
16

41

41



Valentin Haussmann

HAUSSMANN-12September 2015

132.

133.

134.

135.

136.

137.

138.

139.

140.

141.

142

143

VdGS
No.

G280

G280

G280

G280

G
ün

te
rs

be
rg

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] 

Pavan XII

Galliard XII

Pavan XIII

Galliard XIII

Pavan XIV

Galliard XIV

Pavan XV
a6

Galliard XV
a6

Pavan XVI
a6

Galliard XVI
a6

Pavan XVII

Galliard XVII

D D T
   16
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42

43

43



Valentin Haussmann

HAUSSMANN-13September 2015

144.

145.

146.

147.

148.

149.

150.

151.

152.

153.

154

155

VdGS
No.

G
ün

te
rs

be
rg

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] 

Pavan XIX

Galliard XIX

Pavan XX

Galliard XX

Pavan XXI

Galliard XXI

Pavan XXII

Galliard XXII

Pavan XXIII

Galliard XXIII

Pavan XVIII

Galliard XVIII

D D T
16
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44



Valentin Haussmann
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156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166

167

VdGS
No.

G
ün

te
rs

be
rg

 G280

G280

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] 

Pavan XXIV

Galliard XXIV

Pavan XXV

Galliard XXV

Pavan XXVI

Galliard XXVI

Pavan XXVII

Galliard XXVII

Pavan XXVIII

Galliard XXVIII

Pavan XXIX
a6

Galliard XXIX
a6



Valentin Haussmann

HAUSSMANN-15September 2015

168.

169.

170.

171.

172.

173.

174.

175.

176.

177.

178

179

VdGS
No.

G
ün

te
rs

be
rg

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] 

Pavan XXX

Galliard XXX

Pavan XXXI

Galliard XXXI

Pavan XXXII

Galliard XXXII

Pavan XXXIII

Galliard XXXIII

Pavan XXXIV
a6

Galliard XXXIV
a6

Pavan XXXV

Galliard XXXV

G280

G280



Valentin Haussmann

HAUSSMANN-16September 2015

180.

181.

182.

183.

184.

185.

VdGS
No.

G
ün

te
rs

be
rg

Neue Paduane und Galliarde ...fürnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604] 

Pavan XXXVI

Galliard XXXVI

Pavan XXXVII
a6

Galliard XXXVII
a6

Fuga prima a4

Fuga secunda a4

G280

G280

G261

G261

D D T
16

45

45

46

46

47

48





HELLER, Johann Killian (?1633-1674)

[Sonata] for two violins and bass
F-Pn, Rés Vm7 673, no. 72
[authenticity is questioned]

January 2009 HELLER-1



HELMBREECKER, Cornelis (1590-1654) 
Carrilonist and organist at Hoorn and Harlem

Pieces in T’Uitnement Kabinet, (1646) and 1649

no.1 Voorspel, f.1

no. 47 Courant, f.14v                                                 
                               

Tr, tr, b

Tr, tr

HELMBREECKER-1July 2020







C[uthbert?] HELY

Two trebles, bass and continuo
Mask GB-Lbl, Add. MSS 18940-4, f. 3r

Keyboard: US-NYp, Drexel 5612,
p. 113 [Anon.]

July 2004 HELY C-1





HERWICH, Christian

Ruggiero D-W, Cod. Guelf 34.7. Aug 2o

p. 34, no. 31

Viola da gamba to a ground

Violin, viola da gamba, bc

Sonata D-W, Cod. Guelf 34.7. Aug 2o

p. 87, no. 53

La Chilana D-W, Cod. Guelf 34.7. Aug 2o

p. 116, no. 65

2 vln, viola da gamba, bc

Aria D-W, Cod. Guelf 34.7. Aug 2o

p. 258, no. 110

January 2009 HERWICH-2











JOHN HINGESTON
(c.1610-1683)

Hingeston’s works survive in a very few MSS, principally in GB-Ob MSS
Mus Sch D.205-11, of which he wrote the organ part, the remainder being
copied under his direction. His respect for Edward Lowe, who became the
Heather Professor at Oxford in 1661, is pleasingly attested in the following
note, found in those partbooks:

This set of Bookes & works of mine I freely give to ye Musique
School at Oxon whereto I was ye more incouraged, from what I have
heard & seene of ye care,e Dilligence & industry, of ye present
proffessor thereof in ye Universitie, Mr Edward Lowe, my ever honored
frind and fellow servant.

Did Lowe’s successors enjoy testimonials as fair as that ?

Attention is called to the works listed on page 7, which appear in MS E.382
but not in 1455 D.205-11. E.382 is holograph, and is a reasonably complete
reduction of the string parts; from this it should be easy to reconstruct the
string parts of those extra pieces.

Modern studies of Hingeston in the United Kingdom fall neatly between
Richards, who covered the works for bass viols (see BASS R), Field who dealt
with the fantasy-suites (see CONSORTS F), and Hulse who has studied the
life and works as a whole (see HINGESTON H).

















Konrad HÖFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published inDas Erbe Deutscher
Musik, 67

1. Suite I F Prelude-Fuga;
Allemand; Courant;
Saraband; Giga

2 Suite II b Allemand; Corrente;
Saraband; Giga

3 Suite III D Allemand; Corrente;
Saraband; Giga

4 Suite IV A Preludio; Allemand;
Corrente; Saraband;
Giga

5 Suite V d Preludio; Allemand;
Corrente; Saraband;
Giga

6 Suite VI G Preludio; Allemand;
Courant; Saraband;
Giga

April 2008 HOFFLER-1



Konrad HÖFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published inDas Erbe Deutscher
Musik, 67

7. Suite VII a Allemand; Corrente;
Saraband; Giga

8. Suite VIII c Allemand; Corrente;
Saraband; Giga

9. Suite IX Bb Allemand; Corrente;
Saraband; Giga

10. Suite X g Allemand; Corrente;
Saraband; Giga

11. Suite IX C Sonata-Fuga; Allemand;
Corrente; Saraband;
Giga

12. Suite XII e Allemand; Courant;
Saraband; Giga

April 2008 HOFFLER-2



HOFFMANN, ‘Giovanni’/
Johann

Sonata d

D-W,
Cod. Guelf.

34.7.
Aug. 2o

no./p.

46/71

2 violins, bc

HOFFMANN-1January 2009



HÖFFNER

Sonata a8 S-Uu, imhs 4:2

HÖFFNER-1January 2009

2 violins, violetta, 2 viola da braccio, 2 trombetta, bassoon, bc



ANTHONY HOLBORNE
(d.1602)

Holborne’s collection of 65 airs (see HOLBORNE 1599) is the foundation of the
first six index sheets. Judging by the number of arrangements, for instruments other
than the ‘Viols, Violins or other Musicall Winde Instruments’ for which they were
set, they must have been extremely popular in this country and on the Continent.

For much of the information given, the Society is indebted to Jeffery (see
HOLBORNE J1) and Edwards (see CONSORTS E1); their numbers are given in the
tables in addition to the Society’s numbers which run consecutively through the 1599
edition.

When two ‘Edwards’ numbers are given, the lower one usually refers to a mixed
consort setting, and this, by the nature of the sources, is often an incomplete setting.

There is a fair spread of modern publications, with little scope, if any, for
newcomers.

The final page collects together some miscellaneous works, mainly from the mixed
consort department.

Useful information concerning the plucked string sources has been set out by
Diana Poulton in DOWLAND P; many of these cover both composers.

A discussion by Jeffery of the instrumentation of Holborne’s works, and of the
different instrumentations in the plucked string sources, appears in HOLBORNE J2.











































George HUDSON

2004 HUDSON-6

GB-Ob,
Mus. Sch.

D.220
(bass only)

p./no.

23/70

23/71

23/72

23/73

23/74

48[a]/16

48[a]/17

48[a]/18

62/71

62/72

62/73

G minor
95. Almaine

96. Saraband

97. Corant

98. Saraband

99. [Saraband]

Bb Major
143. Almain

144. Corant

145. Saraband

146 Air

147. Corant

148. Saraband



George HUDSON

2004 HUDSON-7

GB-Ob,
Mus. Sch.

D.220
(bass only)

p./no.

68/7

68/8

68/9

68/10

68/11

C minor

10. Air

11. Corant

12. Saraband

13. Running Alman

14. Air



HUDSON, George GB-SA
38470/2

tuning: [fedef] fol.

150 Prelude 1v

151 An Allmaine 2v

152 A Corant 3r

May 2007 HUDSON-8












