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Carel HACQUART

(1640-1701?)

The Durham copy of Carolus Hacquart’s Chelys Op 3 (1686) is the only copy known to the
compiler; it is for solo viol, with no accompanying basso continuo book; however, entries in a
manuscript volume at Durham—GB-DRc MS A.27—-clearly show that a basso continuo book must
have existed. Prebendary Falle, to whom the Durham books belonged, copied selected bass viol
pieces from the printed book into MS A.27, as described, with an inventory, by Urquhart in FALLE
U.

As he copied each piece, Falle made an annotation, in A.27, such as ‘3/2’; this can be seen or
easily deduced from FALLE U to signify page 3 of the viol book’, and ‘page 2 of a [now missing]
Bc book’, and similarly for other copies which he made, including 10 more by Hacquart.

While GB-DRc MS A.27 is under review, the organisation of the generality of basso continuo
parts copied into A.27 by Falle may be of some interest.

Up to page 99, the Bc part for each piece is braced beneath the solo part, making a short score,
except for pages 51-54 on which Schenck’s Sonata II from his Op. 2 (1688) is presented without Bc
part.

Between pages 101 and 319, near the end, no Bc parts are given; only the solo viol part is given,
on a single staff. It is as if the household, at page 100 of the MS and half way through its musical
life, had lost a key viol or theorbo player, or as if a fashion had changed.

Between pages 320 and 327, at the end of MS A.27, the Fantasie and Passacaille from Falle’s
own ‘In Genere Harmonico’ are presented, with Bc part.
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CAROLUS HACQUART
Chelys, Op. 3
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HAMMER, Franz Xaver (1741-1817)

Sonatas for Viola da Gamba and continuo

Adagio [leading to Allegro]
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e Ist movt. a partial reworking of

Sonata No. 1 by Andreas Lidl

3rd movt. as Lidl’s 3rd movt, with
added second episode by Hamer
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Franz Xaver HAMMER

Sonatas for Viola da Gamba and continuo

no. 3
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[Viola da Gamba, Violoncello, bass]
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Franz Xaver HAMMER

Sonatas for Viola da Gamba and continuo

Allegro. Spirituoso .
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D-Swl, 2285/4

Viola da Gamba and Violoncello
[arranged, possibly from an as yet
unknown sonata by Lidl]

D-Swl, 2285/5
Viola da Gamba and Violoncello

[unattributed, in Hamer’s hand]
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Franz Xaver HAMMER

Viola da Gamba solo

No. 1 D-Swl, 2885/1 [after Sonata 1]
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Andreas HAMMERSCHMIDT (c.1611-1675)

Erste Fleiss allerhand neuer Paduanen [etc] [Freiberg, 1636], for five viols
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Andreas HAMMERSCHMIDT (c.1611-1675)

Erste Fleiss allerhand neuer Paduanen [etc] [Freiberg, 1636], for five viols
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HANLEIN, Paul (1626-1686)

2 violins, 2 violas, violone, bc

Sonata a5

Battallia

January 2009

S-Uu, imhs 4:1
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HARDING
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18 ab
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set by Byrd.

FULLSACK 1607, No. 14 ab5.
US-NH MS Filmer 3, f.19' of B
See also Anon 762

‘Duo Haxdlen':

See Anon 605 .

(More to be added)

J. HARDING-1




Valentin Haussmann
Rest von polnischen und andern Téantzen (Nuremberg, 1603) [Nos. 32-91]
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Valentin Haussmann

Glintersberg
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Rest von polnischen und andern Téantzen (Nuremberg, 1603) [Nos. 32-91]
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Neue Intrade ... firnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]
VdGS .
No I'to XVIII in 6 parts
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Neue Intrade ... firnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]
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Neue Intrade ... firnemlich auff Fiolen lieblich zugebrauchen ...[Nuremberg, 1604]
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Neue Paduane und Galliarde ...flirnemlich auff Fiolen lieblich Zugebrauchen g
[Nuremberg, 1604] (Nos. I - X with German texts and Latin mottos] §
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[Nuremberg, 1604] §

VdGS DII; B
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Neue Paduane und Galliarde ...flirnemlich auff Fiolen lieblich Zugebrauchen

[Nuremberg, 1604]
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No.
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Neue Paduane und Galliarde ...flirnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604]
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Neue Paduane und Galliarde ...flirnemlich auff Fiolen lieblich Zugebrauchen

[Nuremberg, 1604]
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Neue Paduane und Galliarde ...flirnemlich auff Fiolen lieblich Zugebrauchen
[Nuremberg, 1604]
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rueorniLus HAWNEY E;‘;VS h?];H\fl See Early Music XXIX/

4, Nov. 2001, 626-632.

1678 1076
VdGS No. Key No. p./no.
1. Saraband F e —— 8
2. Gavot F
9
3. Aligg F
10
4. Sarabrand f 173/2
5. Almond f 173/1
6. Simphony g 172/1
7. [Saraband] g 172/2
8. Sarabrand g 172/3

9. Minuett g W 172/4

July 2005 HAWNEY-1




HELLER, Johann Killian ¢1633-1674)

[Sonata] for two violins and bass
F-Pn, Rés Vm’ 673, no. 72
S S = [authenticity is questioned]

January 2009 HELLER-1




HELMBREECKER, Cornelis (1590-1654)

Carrilonist and organist at Hoorn and Harlem

Pieces in T’Uitnement Kabinet, (1646) and 1649

no.1 Voorspel, f.1 / o 2 Tr, tr, b
e o B e B o '
o) 1 1 T ]

no. 47 Courant, f.14v (‘6 {"" frr o F% Tr, tr
S

July 2020 HELMBREECKER-1




BENJAMIN HELY

Fenjenin Hely's bass viol music was reviewed and indexed by Richards:
see BASS R.

Some works of reference attribute The Compleat Violist (c. 1700) to
Hely. But from the title page it is clear that 'some select Aires and
Tunes' are followed by 'several lessons...compos'd...by ye late famous
master Mr Benjamin Hely'. The 'select Aires' appear to be a pot-pourri

of several composers' tunes, and only the suites labelled 'Mr B. Hely'
from page 13 onwards, and confirmed at Cambridge, can be confidently
attributed to that late master. The Compleat Violist as a whole is ap-

parently an anonymous compilation.
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vdgs
No.

BENJAMIN HELY

Dvuets for boass viols, found
only in Cfm MU MS 634, numbered as cn that
Source , these being its entire contents
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9 -
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(rc {er7ae i e Amnoqra.r‘\. .BH 15 worked into the end-
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v Which Dretrich Becker maybe a candidate.




C[uthbert?] HELY

July 2004

Two trebles, bass and continuo

GB-Lbl, Add. MSS 18940-4, f. 3r

Keyboard: US-NYp, Drexel 5612,
p- 113 [Anon.]
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MSS Res [(1(
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HERWICH, Christian

Ruggiero F2—— 2 D-W, Cod. Guelf 34.7. Aug 2°
P p. 34, no. 31
Viola da gamba to a ground
Violin, viola da gamba, bc
0 y . =
Sonata  OEEENTSEETRZSS Dy Cod. Guelf34.7. Aug 2

L
La Chilana et el prtet o eresar,

1”4 Y1 1 I |-

'y, F : -

p. 87, no. 53

D-W, Cod. Guelf 34.7. Aug 2°
p. 116, no. 65

2 vln, viola da gamba, bc

ais DRty

> .

January 2009

D-W, Cod. Guelf 34.7. Aug 2°
p- 258, no. 110
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JOHN HINGESTON

(c.1610-1683)

Hingeston’s works survive in a very few MSS, principally in GB-Ob MSS
Mus Sch D.205-11, of which he wrote the organ part, the remainder being
copied under his direction. His respect for Edward Lowe, who became the
Heather Professor at Oxford in 1661, is pleasingly attested in the following
note, found in those partbooks:

This set of Bookes & works of mine I freely give to y© Musique
School at Oxon whereto I was ye more incouraged, from what I have
heard & seene of y° care,e Dilligence & industry, of ye present
proffessor thereof in y° Universitie, Mr Edward Lowe, my ever honored
frind and fellow servant.

Did Lowe’s successors enjoy testimonials as fair as that ?

Attention is called to the works listed on page 7, which appear in MS E.382
but not in 1455 D.205-11. E.382 is holograph, and is a reasonably complete
reduction of the string parts; from this it should be easy to reconstruct the
string parts of those extra pieces.

Modern studies of Hingeston in the United Kingdom fall neatly between
Richards, who covered the works for bass viols (see BASS R), Field who dealt
with the fantasy-suites (see CONSORTS F), and Hulse who has studied the
life and works as a whole (see HINGESTON H).
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Konrad HOFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published in Das Erbe Deutscher

Musik, 67
1. Suitel F Prelude-Fuga;
- ' ! } Allemand; Courant;
| Saraband; Giga
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2 Suite II b T m— e e Allemand; Corrente;
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3 Suite III D PE#E | x Allemand; Corrente;
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4 Suite IV A

5 Suite V d

6 Suite VI G
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Preludio; Allemand;
Corrente; Saraband;
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Preludio; Allemand;
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Preludio; Allemand;
Courant; Saraband,;
Giga
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Konrad HOFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published in Das Erbe Deutscher

Musik, 67

7. Suite VII a

8. Suite VIII ¢

9.  Suite IX Bb

10. Suite X g

11. Suite IX C

12.  Suite XII e

April 2008
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Allemand; Corrente;
Saraband; Giga

Allemand; Corrente;
Saraband; Giga

Allemand; Corrente;
Saraband; Giga

Sonata-Fuga; Allemand;
Corrente; Saraband;
Giga

Allemand; Courant;
Saraband; Giga
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HOFFNER

2 violins, violetta, 2 viola da braccio, 2 trombetta, bassoon, bc
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ANTHONY HOLBORNE

(d.1602)

Holborne’s collection of 65 airs (see HOLBORNE 1599) is the foundation of the
first six index sheets. Judging by the number of arrangements, for instruments other
than the “Viols, Violins or other Musicall Winde Instruments’ for which they were
set, they must have been extremely popular in this country and on the Continent.

For much of the information given, the Society is indebted to Jeffery (see
HOLBORNE J1) and Edwards (see CONSORTS E1); their numbers are given in the
tables in addition to the Society’s numbers which run consecutively through the 1599
edition.

When two ‘Edwards’ numbers are given, the lower one usually refers to a mixed
consort setting, and this, by the nature of the sources, is often an incomplete setting.

There is a fair spread of modern publications, with little scope, if any, for
newcomers.

The final page collects together some miscellaneous works, mainly from the mixed
consort department.

Useful information concerning the plucked string sources has been set out by
Diana Poulton in DOWLAND P; many of these cover both composers.

A discussion by Jeffery of the instrumentation of Holborne’s works, and of the
different instrumentations in the plucked string sources, appears in HOLBORNE J2.
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Q The blessed Lamb
The blessed Lamb A_:JOP{" A oM Oy 1
T R B————
{lacking R]
Hearken ye na-ti-ons 244
Hearken ye T o
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nations e S e
" J T—’ ) \ = 4
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NICOLAS A d. A-ETgoegss | P-Kt ?f' f‘cﬁ, D-
HOTM N 1663 MSS MSS MCS MS DS
A4° MUS 108 Mos 1 > s
Airs for solo bass viol Sch s
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~ — N W ln
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a 25 | lo:]
J & J o 4
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=2 . Cancelled here.
é . 3 Jf b8 9 * %a: PRy
. r . 7
2? - 2ed dfh ihid, a0 Gt 50| 44|44 |25 | 4 | see Cosante 9
— 25' |10:2| Ap | AP
;T:f" NEEY 31 5 Var ”
;9 Pososionis o Sl S - 3;. a—29EE | 45 |45, |20, 67
= 26 [10"1 | 320
a 4 Ap|Ap Ap
Allem. - -g‘- -I- n‘-:--’- P> o 2 (115)
30&. 71]' - r"'r' : i 1 | viol
[ RTAZ ' we
Allem. .
A TPt as t_& (6:
Cor. : 1 A- t .
g D : 6:2
32 Haliatto% ? ‘
£ | —P | {
e =T ST S
33 'z_l}:-.;_? |" " "r ": +‘
E t Vo 'n
Gigue - :r:& = .‘ 18:2
34 ;r_—_'b 11. L i :-m.i_m:ﬁ} -.
October 2013 | HoTmAN -3




HOTMAN - continuved
both publ. CRACwW BV/I X
Gigue r } -T)—f—Q—--CRQ&‘w Bollek —— c’"{‘j"‘“’
35 Q“r"? Q ''''' j: y £.52 £, 62!
5 T = 36 e
i . Below .
The SKOLDING WIFE or SCHOOLE GROUND theme and variations exist in many forms,
in English and Continental sources, all anonymous except for the sole attribu-
tion, to Hotman, in CRACOW BV. The previous and tenuous attribution to Facy
has been discarded. Known sources include :-
Staff notation Tablature (all ffeff)
CRACOW BV f.62" 'Bailet GB-CHEr MS DLT/B 31, f.117:2.
GB-Cfm MU MS 647 p.13, Lbl Add MS 15118 f.33:1,
'Skolding Wife' (RT 448) A-ETgoéss MS, ’C', seq no (45).
HAdolmetsch MS Il.c.24 f.1 (RT 448) D—K1 MS 4°MUS 108 Book 2, £.9%2.
Mp MS 832 Vu 51 p.3:1, 'A Schoole Ditto, Book 3, f.2' 'Ballet'.
Grounde' RT 442) F-Pc MS Rés 1111, £.237', Allemand
S-N MS Finspang 9096 :3, seg no. (7). and Variation.
S-L MS Wenster 36, 'Gavotte de Lut
ou Gitare'. Published: CRACOW BV/1, f.62" Xx
US-NH MS Filmer 3, bass book, f.l6',
'Aria', and f.18', unnamed piece.
HOTMAN - [Suike ' Skolding wife'] CAB'IHA I A-ETgoess Publ.
olm
for Solo Bass Viol. Choowl ms | M2 vaas
]I-c.'lf-\l ‘R 'c? SP
£. f. ! eq,.|Sea- No-
BRHZE -ia - |f 4 , I
swotiog wi g ettt 2’ |15 | &seeabove || gg
?)é d P~ T v 1 — }'\ i
[Prelvdel m — v @y |
TeTLe i Al Al A 85
37 d = 3 l >
[Lesson) == 2
P < em——
3% d L4 LA o S I S :‘1: A 8s
| [covrante] = — J—h—L 9! 35
- 5
4 D A
Sl
oT - T ‘ni ' NI
HOTMAN - Temaining pieces 3 X Publication CRACOW BV/4 3 SSIES
foc bass viol , from CRACOW BV. > Lo la-|ry
o 0 {(in 'pl"‘zpa..rn.{.'?on 1'992) oL P 55? i
J \¥ Aas|<
Allem. : quUt— yon i' *"b . I'f. ;
i SESEE e, | | | S s
E— === s a —l
Balloh — Allem. 2 .
2, S damgie ||| 237 Tttt merh e 7 |0
® e
¢ —= =3 ® ¢ '
gy :t‘? gg‘*\ z hg¥ Alleyn. =2 E’ 73
4 it e — s b 1l4as, =
Boure —s o %bey L P Ballet 4lii"*’—p:
= o St T
A= 1 T T4
46 93@43—-9—1—155—35——.-,——*- 4T ==
Boutade L / QS Gigue 41, many setéings for bhesrho, lute,
A% ﬁ%ﬁl‘*' guibar (edl aHr Hotman ¢r anon), keyboard
g ® Allem. VMo. 43, ex. Anon 6{(9.
& - q{gve No. 2, G.v., =g
HOTMAN 4\ S Cavcelied here. October 2013




HOTMAN - continued

VdGS No.

§RMLE dRd D
50 Allemande m clel, GB-Lbl, MS MUS. 249, seq. (62)
Ffeff r - FT—
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(a. 1672) gim"jf ‘/r[(‘ngm/t

Works of Hudson, known to.the Society, comprise the lyra viol consort
given hereunder, the airs on pages 2 and 3, and 24 pieces for solo lyra
viol.

The lyra viol consort was transcribed by Stoltzfus, in Uppsala, from
MSS in the Dlben collection, dated c¢.1640 and c¢.1670 (see LYRA STM). A
ratter which may be c¢f interest is whether these MSS are autograph. The
name.-on the left is from the violin part of the final sarrabrand. The
signature on the right is forged from GB-Lbl Harl. MS 1911 - the Acts
of the Corporation for regulating the Art and Science of Musique; it
was dated 24 June 1672, 5 months before the appointment 1in his place,
he being deceased, of William Gregory.

W
(e
LYRA VIOL CONSORT S-Ww o
IMhs )
e =
4.3 )
3ai Lﬁ
Q
No. -
| Vielin P X3 PN
0 7 1: stk of 1
K\b = Y 'i Q (o]
Lt < ~
’ |y
- rUr L.y 4 Wl O |
1. 2C a T
[ - 2 _c |lacd C o
Poaven £ rRd ai Q. o.c ac 1 J V/
Alman (=3 ) a:ea
Lyraviol (eofLFf)
Th:cofba. > ) PR
A P ! 1 ? P = .3 é
7B h t = -
>V 1 f T ! é 3
) P:‘
2 v
3|/ v/
4 /
5| v v
6 /
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GR- g aB-0b | och v
GEORGE HUDSON Gch % Note: Och MSS [006-9 : the MMssch MSS %
Airs MsSS E first oxr only page number is 2 §
D =
‘ a.?2: Tr, B, thaexds bass o g £rom 10068 thr Second 8 | O g
c = ; - / Slwl L E
0. Tr Tr, B, theorbo bass | & |5 (W aneg) s drom fooS 1 13 2 :
o = N il ©
o wl L
Vdes Airs int @ minoer : - YolGS . ) ? P\P -
No. {-4 a2: 5-9 a3 P. No. Airs a2 tw D minoxr T Tl
[Aim), - 98’ | 369
41 ® 100
[Cor] &F% 98’ | 369
42 B3 -~ ™ J100
Sar a3 ‘;. . [Air] 98) | 3¢9
3 R | Pt
>y = 43 ¥ § } g R el]
CountreyDavnce g (Sar) T : s log’
4 £ i IEE?— 13:3 44@#% 100 *
f . i
Qau! - 33, Alm m :F_:Eﬁ_‘t?_‘g_—l: %% |3eo
5 - — L L 7 A : - —— loo
o P ' 39:), Cor £ %% 369
e & - s B:1 46 B - : =t | 100
Alm. o 39:2, [Aif]‘n. él N I 98, 367
1L =4 . = — /
7 & QA ext 152 47 H—=— 9
Cor. . 4o:, X seribe jumped o line when_
3 W p—7r | 9:1 Capying E.4S! [from D236 7] {
Cort. % s 40:2 /
e ¥ P92 Airs o 2 in F
Pav- 7~ e f Al
Airs a3 tn D Mm XD e o v
o\ ooy 103
-
PO-V'- I‘l#u - _1-} 1 4532/ Alm . ¢ :M 4':2’ J
42| 62 5 10:2
+ 79
46:1 Gadl. ® 14z
153 / 6% é H 4
g
Aure 4 - _’_'_fmé 46:2 Cor. T §' 43:1,
23 - i5:2 | ¥ 64 —| & |1 /
(Gant] X — A7, / Cor : ﬁ_‘é‘_ t:? 43:2, J
i ] .
24 Mﬁw 3{% 10 65 % Eﬂ |2
25 171 6o 323 £ 3|/
¥ 7 ) ~ 133
. i m
e PPy 1 4 . N 442
Sar. gi' = 482 Sar -1 ] ;
I ‘ V72 7 i — S SaNE AS L 32
Passigalia T W
: . : 49:1 = o 443
st A e ),
18: | ¢8 L {133
7 7 ) ZnEn Bl | ‘-&J ..—. g
bl aval | |1$or ettt e | 3 a1/
2% H— — 18:2 09 == — VA |




qe- G- _|4s8-
Playford | Lbl [GB-OD Mss 0ch :'AB“ Lbl
Add Mus. Sch. ™Ms5 M; Add
Ms
GEORGE HUDSON o |2 - Mup| ™S
\n &}-‘ o 9 e 1 ) o
9 > 0| o | a| W <© v | A
< {319 A el | =
Yacs BLS WlalAalW| 2|1« |3
L . . . .
No. Airs a2 in F ne. | P. f- '«va'. ifv inv.| P- f i
Air M Y n [T | , p
e R T 97’ [99' |367
o
Pov T 1 : 97I 99/ 3267
71 e — .
o
Alm 3 <
72 Tty A 3 |97 99" |3¢7
- “
d
Cor T3 - 5ok ; Q,
73 = "*_F"F. o i a |97 199|365
' 3
AT 75 ‘r"‘"“"“@-é 3 2§:1
— |196 o o
74 2 s Q lebot
Cor &3 Pa—— =4 EN g
: : 97 3 3
75 :égﬁ:.t:;;j:iﬁ‘- } 1 Tl . : &
= Qy
Sar ettt SHEIEIE »
76 o 198 | o 'g w | e Kba
3 3 —V n
Alm - Ca—u— #:&F
77 g A Y 7 W W 5 W i r® X S |36
A4 Ld T T o ]‘- S
[
Cor Fi—=a - T N
= g 36:2
72 fﬁ: - - S
. da |
Sax I o | D |33
79 ] v 13 T ‘_ ’
Airs a2 tin G
At —9—:4'—1*—’?——_—— 137
9;" - | I of | 14_1 6%
J ¥ =
Cor v - - .
92 14:2{ (g
J —
ot
os teiasetarr—| |" i5:1 ¢’
i e 1
» K
ngk X” — i“f : (512
75 3 ] O 7 B 1
J AR 4 u
Airs o 2 tn Bb 2
Alm 3 T Ta --r'—'F. 1
i1 B2 o rtreerel vl i
AU I;l _‘l v | i I ]
i TerIErn
-A. T A - O A Vo e [} }
v e LT | | § d1
° .\Dj__% - JIGGE los
{ " £ PLAYFORD CA (1655), no. 173
CO'I' [y LD — G.n —1 Iy - — 171
o I e |
104_ X_Jl i ¥ + - § + t '4 1’72
HUDSON -3
2003 @ etoc TS nok i MG, but £.28:2 may bea related version.




DKl | RL |GB- |Mp | OB | GB-
GQEORGE HUDSON | MS |-DPmiLbl |ms | MS | oy
A MS | Add Vé‘-"i
Atirs for solo lyra viol % @ ™MS €
y |- w0 w| W et
I 1a% 6 |8 |3 ~osg
VdGs o = F & R oo > \OE
No- defhf: O |¥=| N | & |qa | ™ |
1o YIG-;F :F {_ "‘;-: ‘FInV f.f'SBq
A g d" 4 F IF ¥ BFJ
ure £ o & gcroac ., £ C 5y ® 1 Sequences
(10 & gf./ b— g a_} g, g 1< 237 from MRLY 1669+
& 2 = <. (N Auyre 110, Mim 9,
‘ d & - dd Sar i1, M 112,
R = fef @ = ababd & 42 | Sari3,
I = 3 rLes @) Ayr 14,
(o s = o = Sar93, Alm IS
" i g.' S LEARE PRI oB i
”1; T &b S TEaT B 23l 2' 18v
q & c .e.-i- 2-_,'& 127 (44)
[28 a — 2
J 45 &bl 84 £ N
nay a— 15—t 26 Y 191
13 Fgggly jocap 1+ =iF %4 (45)
o) a — o ?|
i PR ia_ ‘JZI‘ 4 &
4 a a-?.: a o b a_a.?) [N 60
4 a ac o — o C O 00
4 o o
L rEr 4 E g 4
v 593 gcef b 10 IR
s —a—= Zco o & o
g —F a B
G o 4 o
L F w 3 =
SRy TR T Y B
[l ~= o i S—, o—!: [ = o =
G
d d ) P g
Cor. £ £ efh a,a .03 90, |67 |T:2 g
N 7 b o 7| 5
l{’? o] g: g'a (;‘r 54 Inv. A %
d 4 & 4 4 g
Sox i £ e °* = 23
ng = [ = 12
G
O
¢ : s J
Bl g B0 H o g0
HO .:3{. P = i & _C | & |
g o
. K& &
[Adm) _* s S J ace {f | % (j9-122 %o
(20 c;f > ca a;.{ form a Suite ‘;‘2?-
Cor i o 4 . a %
12l matfareteleib 24 3
3 A
Q ‘;’t *P
2 ~ 7 7 of. Taylor,
G = < = N W
HUDSON — 4
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£-fc | Mp Ob
GEORGE HUDSON E ms | ms | NS
Airs forxr Solo lyra viol (contd.) 9 d Reb:
& #c |
bl
235 hs: 3|32 &
no. | "% -‘:‘,’;‘: 5
& S8 P.
Alm r'f\..e.a d 2£92 J o |76
13 o) JE = %
d
q
d 4o & 4 3. & i &
Cor ace £ 2 o |42
ny E—tPermaert o
-] O (23
q o
Sar A4 04 4840 9 1 oo iss,
133 - — i Wi % 3_... l’;:
q -2 :
i &
Atm $EEJ : gghi 179
34 === —=ere =
Bb = — -
P P i
Cor a..% 34£=% Jcai 143
[BE o S—
Bb )
Sox i—a.o.. 32fh i o 2 24
136 Z7= - 5 _;’-
Bb
The d4 34 d-
Pooe 1 929 902 el gt |2 (VES
137 €1 F—+s 2 S 5
g a ' _‘g
Atim ¢ 8 L& & a.l“..F oL &F R
N Z ckla ccc & 3| 2
l?)%q S < a e e £ 2
fedfh:
feor] 4 2 E 140 3 XiV,
(41 f¥f abal o |4,
o o C o <
=" ——r “
2 fffe
[cor]l & 47 o & d | XX1,
(42 1522 %= ¥
- (=9
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George HUDSON

GB-Ob,

Mus. Sch.
D.220
(bass only)
p./no.
G minor
95.  Almaine g T
5 B o E— — 23/70
< ol | |4
96.  Saraband L i -1 1 | 23/71
A 3 — — I — | ]
97.  Corant PG | 2372
gty gttt
T e e e e
98.  Saraband Z 5 h ;i*’ H— i*’ I — 23/73
99. [Saraband] Al o e e e e s B G 23/74
] —
Bb Major
143.  Almain : e o s s s S 48[a]/16
‘ o
G e ] | 48[al/17
144. Corant b g—=F = 7 i
4 Ol D ) I — I | V=N I ]
145. Saraband ib%‘:‘:&&&'i&'t' 438[a]/18
| | I I
i ; \_ [
146 Air : l e e e 62/71
>
N | D o
147 Corant AN /) ’ | == I I = | /11 T 62/72
. A S A S A S S~ E—
148.  Saraband 3 Ere ¢ e e e e e
. ;: o e | o] 62/73
i ' —
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George HUDSON GB-Ob,

Mus. Sch.
D.220
(bass only)
p./no.
C minor
_ s .
10.  Air ) oo o - ‘ﬂ 68/7
8 Ol ral I -\'- I 0 l ]
11.  Corant e e P s e e w2 ir/ | 68/8

12.  Saraband S T et A& | 689

13.  Running Alman ’”b'é e o e e e e 68/10

14.  Air ﬂbﬁ%:r:t‘:@ﬂ" B =——ar | 68/11

2004 HUDSON-7




HUDSON, George

May 2007

GB-SA
38470/2
tuning: [fedef] fol.
5\ A\ 1 h b
150 Prelude — _— lv
) [ 7.}
o 77, 1
J Jd & J
151 An Allmaine -§-dfof e, 2v
[N af.as
— A ol | B
Lhe [+
__é__ - 1
152 A Corant i P 3r
N
‘ =
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Tobias

HUME

(c.1569 - (645 )

‘First Part of Ayres’
(HUME 1605, all published in HUME 1605 /1]

- mostly for solo bass vrel

Richords No. im Atrs in staff notation , inclding one not v HUME 1605 .
Nos . HUME 1605
C&pt&fh Hume's *J :°+~: 2 — o '6“? The Lord Beccus _ _“B'_Fg
Golliard 50 FSpttet P vt | Amayne 67 Tt e
Re1/RT 797 d [ rece/rrasa d ) a
Prelvdum & o Captaine
51 ?;_Fm - ﬁ.l’?rl < 4 ﬂT:‘:‘ine [n(oé?] m\. t :#Ii;F :Ftﬁi_'
14 Hg ° Y
Rc2/RT 43I g Al rev7/rRTa4e 4 _
AToy 0 o Galliards -5 (Gatliiord 1)
B i T B Y i : i .
S 2- 7 b' v ‘I’ T ‘J‘ < 70_74' % | ‘I—' "T"_.e.
Re31/RT 449 g = |l reig/rT799 4.6 N
Maister Crass - E:f ‘f'f'i.' My Mistresse
his Almayne 53 7= -I ! 1O || Almaine 75 mja:r&f_"ﬂ:
RCA/RTGS G RC19 /rRT45) a O
A MerTy - P !FFF » Loves i ﬂw_
Meeting 54 g_-—f- A —— - || Almayne 76 ﬁ?ﬂ?— Y
RCS /RT74 G ||Rc20/rTA44 & |
A Toy for 55, Galliard - ® 0 o e -
a.Qo.{lan,t ggt gﬂi"‘-jﬁ% ’77 ?'_q 1 I T ¢
Rcb/RT7S G e || Rec2i/rT798 o _
MyMistresse __tm‘ o A .t
oys - 42 . & r
Maske 5% 2% = Eal : Meditation 78 €14 = e —— i’é
RC7/RTA4S g || Re22/rT458  d |
A Covaleitoes P A Freemans
5 &y F,l * O & N
HumoT Gg’ v v - + 'u'?it Song 79 ﬁ
RCY/RT45SS g _||Re23/RT F _
A French : Iamaglad Qo __ ESE E
Ay're 1 %ﬂﬁ she ts come R4 ﬁ
RC9/RT 73 C || Rez4/RTT! F . i |
T So. Ala mod Give you godl ___{Ei J h{-i I %
dv’ franec G2 M?ﬁm morrowe Madam 32 "Lb; I ¥ f
Reio [RT 72 c + . Rcas/ev204 F |
A Fremch 63 Ob D.245 & 246, p.16 (+ a 2nd pt. An .
Tigge (1] PR O P o=1T || Atmayne 83 gEiBedd
Reu [RT 293 G - || Re2e/RT 45 o |
A Toy 63 The Spirit of ‘P"F' ol %
1
[:21 5;_‘_‘1' 1 " ‘1 E: $ t - J.- the Almayne 384 %_. ———
I-C-H.-[RT“!—S'B a 4 & _ rRe27/RT 804 a |
. ﬁf‘é A Pollish '
Cou‘l"o-gtz 64— Eﬁﬁﬂﬁ Jigge 25 ﬁﬁoﬁﬁj—_f
Rci3/RT4S50 ~ Rc28/RT B0l c |
A Souldiers — Galliard i
Maske 65 Fppipl NS * g Jaera
Rei4/RTA456  d || & 29/_T 7854 & d ad |
The new Knights -f-' # -:I-H}‘* * in GB-Cu (rgs pd §. 1°>:. . 3!
s . - F.32/; £ 3]
Homox G6 A5 = || 4 Aiso in LbL Eg. MS "29'71 F.17) as bass to_son
ReAS/RT 4477 d 'i‘ ‘Gentiie blowe you sweet Weste.rn Winde’ ]HUME -4




TORIAS HUME

LS

First part of Ayres, cont?

NUMBERING. Most of Hume's preces are sufficiently tdent-

(fied by nome, but, where further tdentification is

[HUME -2

Songs and airs in tablatvre neeceodl. the number (n HUME iI605 — or, on page HUME-1,
No. im the Richords number — may be used.
Humeteos  Ffeff: ffeff
The Sovldiers 1 sing thepmiseof—honor'dm.rs Life Jo._éc a_a; i
Sono 1 E 13 3 Z o i a
(voree + BYV) o o c [ |
The Earle of gd%igéjé iif Good ) a & ?_J
Pembrooke G fa _alc oo 14 G]c acoc o]c
his Galliard 2 < 2c o againe ] 2o 2 2 C i 2
(cf 1607/(19)1 D - | G & y
i J
Tobo.cco To-bac-co, To-bac-co, gg A Polish i— %—e :‘; ::B i'é g_ £}
[2] i PO 1 Ayre 15 5 L2
A | v "1 O C [
(voice + BV) a N o] _ d |
A Sovldrers 4 d d o A Polltsh ‘ i’ i_ ia cD‘c‘; CJ;J
March [:13 Yilanell 16 aboa
C cCc C c < c ccCc cCc [ b
G Teeaoaoco ajaaaaa | d < |
The Spirit io{a{i aff : af ’ A Pollish Ja.'éiaJ — <2
of Gambo (21" B b b p o b T 5 || Ayre 17 Zz o >
[= 1607/(15)] g - £ 2 — —
=
&l i & 4 o dJrF
My Mastresse 5 g 2 CR - i 2. ] <. A Pollish e S g
Fowmiltar g’ 3 2 b Ayre 18 ) c o 2 >
d g [~
: - ) —
The Duke of aacaéaéia i A Pollish S 4 a"p?)d.:
Holstones © 2 CT a || Ayre 194 g = 135>
Almayne d < da ece
o s ) S d
T e e e R e
decayed 7 < cloeca — Vilanel 20 B M - Y 3 b
D q
TR J o ]
Adve g e h § %g : Tom and — o5
Sweete Love L > .2 b o Mistresse 21 S Qc e g b é
I- - || Fine 9 & o
d
Be merry i o Tinckeldom J\a_b 5 i 2 :J:» ;r— 3%_
o day 9 25 —3 —S b || Twinckeldom 22 22 3
will come g I & g
J N 3 4 S 4 F 38
Horke, .-y Peeters 0z —& £ 2ce { 2 ‘é o
Harke 10 - () Pleasure 24 T2 - -
a S— & a o G ==
3 i ] 3 4 DN
A Souvldiers 11 &g% C;-F &Ch—& A ogih S
Resolvtion Question 25 — < J 2 _C
<
D q o & £
YR $ J . “
Deth icé cac dak An %faad},%}"iﬁ 1y
12 & = o Avnswere 26 ?—}_}Ta—_ﬁ
n ‘? a_ a.{ = o o < 1
(4.9 [ = D C £ . | 7 (<3 ]
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TOB1AS HUME
First Poxt of Ayres For information on Hume, see HUME H1,
Airs in tablatvre, cont HUME H2, and HUME S.
KNo.tn
HUME 1605 ffeff- ffeff:
) J
The New 27 yfe £ oo Tsi o || A Coxeles : 3 4 . de
Cvt P J S c Humor 4 bbb o N b
g 2 o [ O o
| F
p|
Now igia%ic _Ie:-F'h'h_e; An ‘ 3 +
a -~ ~ e ] =~ a a
I come 28 < English 41 3 b2 s 53
D || Frenchman F
Sir 2. ?gi{fa of o = A o - }\g&?.ié
[«
Humphrey 29 & b s > Povin [-42‘] & -3 2 = g
a & o % & 2
- l » J
AMerry ’ Jaibc al A do.J,dJ ife‘?
; 30 — &l 2o ooy 42 "I bc -
Conceite =1 g - Humorous 2  —
d = Pavin d 2 = Jl ¢
. ] . d 4 4 4
My Mistress d o.o;o.ro. ii d o || A Cziéah £ih £.
hath o 3= Z £ o Lcos Povin 44 —= - "
. aa. -~ [ (o 3 < c -
pritty thing P d c & n
. d ] .
She loves ?——0—?\ h eaa-ec $ A é.. J?'cra éc iw; c
it well 32 £Lack Pavin 45 & =3 T b o S
> | R <
Hit i 33 : o ! i Captaine %‘ ; i }bg'bé - i
N - o
inthe - caca — Humes 46 -2 ?: ?C ]
middle D (3 Pavan 9 —x a &
d e de 4 > 7
Tickell, 2f hhhe cac acl| Loves 3 i,d il ‘.‘, @
Tickell 34 3 i —— Forewell 477 2 < ; 1> =< Z
¢k 1607/(2) D G & “T& <
Rosamond 35! d ic o.d = -i. 3 ‘?f 2\ A : g% 5 da : Jé -
O [< 4 [ [ 3 =Y
110 % Y a Sovldiers 49 32 2 > 5 1<
A "< c Galiord G = <
‘ a s g
1am 3G d 34 a: Loves o g 1?11.2,
R e L s e
[ [ P = < o x [
— (- %
Tickle me 37 d ¢ 7 Ci a i Mistresse 26 ,i ifé" G X ; :c -
Qui.ckly ccccc ¢ e < Tittles -3 - = —
D [ iy Jig G
Tovch me 3 iaécafik £2ca llA J\a géxad éaaa%
lightly & 25 2 Jigge 87 == )
G
4
Dvke John 29 d a c éea_\J 3 A i‘ : ?Ci d 3,:\
e 39 TEETE o gese|n,., 88 rmed o)
his Goaliard & G -8
=] —
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TOBIAS HUME
‘First Port of Ayres’
Aits in tablature (conce?)

No. i

® Nos 99-iot ‘Lessons for two Base
Violes with reports one from the other’.

Allemande, anon and GB-Lbl Add. MS
HUME -4 56279, f.11

HUME 1605 Ffeff: ffoff:
! | a2 e d i F 4T
A ’ S 4 S S ° TheDuke of j— - o Cg 2fh {Bcg:a
Jigge %9 N - I || Holstones 99 b oy
C @Taza x delight a —= c
o2 ® s J 4 ]
A iraé $F 4 Tovch me 4 hhhhhh 'ah,cadc
. 90 2 L OO Y oo/ o %
Jigge 3 Jdcd_ _C 1 sweetely 101
D - d —
d F Foain woutd Fain would I change that note.
A Wanton 9l —yoeven Ichange {49 .2 i
humor 92 - aE - that note 2\31 - "
(Ffefh) c | [voice +BV1 G Qo4
My Mistresse a4 3 4 '
h;mor when 93} R S n = 2 ?aefgrgater 113 What greatergriefe then n.q
She hath 94 e rie o - |
($feff): OV g s == 7 v S— —
. | d &
Beccus .an 95 i i ‘cé ‘JN . MUSICALLHUMORS .3 d é\ c St ‘J__
Hungarian , abo & blJgab Alas 114 o o -
Lord, his %6 —= < b o poore men = -8 L 2 o
delight g o o [voice +BV] a
RN} p] T Coaptaine ]
My MistTesse i/ £ 4 S O o d H%Pmaetsn d:! a s N ,douJ -
i . 97 T2 _&bd To _b o Lamentatiom 115 —=ab_&b2o b
Little thing ) J =92 || [untexted r2) J _o<c 3
g o Te, & B8v] g9
. P | & d .4 S 15T
Tittellin oo oy so so S hi | The 01d 16 CfErfs £ cac
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