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London, British Library,  
Additional Manuscript 31,423 

 
 
 
 

A guardbook cont aining six different sets of part books in a hand once 
misidentified as t hat of John Jenki ns (see Pl ate 27). The sam e copyist was also 
responsible for furt her sets of part s in Lbl Add. MSS 31,422, 31,424, 31,430, 
31,435 and 31,436 and Lcm  870. Two associ ated copyists appear in Add. MSS 
31,423 and 31,436, sometimes contributing substantial amounts of material. Paper 
types and printed concordances suggest  copying dates between c.1675 and 1690, 
far later than the composition dates of the earlier repertory contained in sets 1-5 of 
Add. 31,423 and in many of the other manuscripts in the same hand. 
  
Modern British Library binding: ii + 263 + i. Modern pencil foliation 1 – 263.  
 
Format and dimensions: 

Folio, all but set 5 measuring 327 x 206. Al l 263 folios are guarded, but collation 
can sometimes be established from the distribution of watermarks. 
 

Set 1 (ff. 1-75) 

Three of a set of at least four partbooks containing fantasias and other movements 
including works by Alfonso Ferrabosco, Thomas Brewer, Richard Mico, William 
Child and John Withy.  

i. Treble  ff. 1-25 
ii. Tenor  ff. 26-50 
iii. Bass  ff. 51-75 
 
Watermarks: 

1. Foolscap III/7 (ff. 1-5, 21-25, 26-30, 38, 46-50, 51-55, 63, 71-75) 
2. Amsterdam I/8 (ff. 6-10, 13, 16-20, 31-36, 40-45, 56-59, 67-70)   
3. Amsterdam I/9 (ff. 11, 12, 14, 15, 61, 62, 64, 65) 
4. Foolscap III/8 (ff. 37, 39) 
5. Foolscap III/9 (ff. 60, 66) 
 
Rastrology: 

Paper types: 

1. A 10; B 5; C 125.5; D 14(14)13.5(14)13.5(14)14(14.5)13.5 
2.  A 10; B 5; C 127; D 13.5(14)14.5(15)14(14)14.5(15)13 
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3.  A 10; B 5; C 127.5 D: 13.5(14)14(15.5)14(14.5)14.5(14.5)13 
4. A 10; B 5; C 126.5 D: 12.5(14.5)13.5(15.5)14.5(14)14(14)13.5 
5.  A 10; B 5; C 126 D: 14.5(14)14.5(14)14(14.5)13.5(14)13.5 
 
Collations: 

Each partbook consists of twelve bifolia with an isolated half-sheet inserted at the 
centre. 
 

Set 2 (ff. 76-123) 

Fantasias and dances for t hree trebles, bass and basso cont inuo by John Jenkins, 
substantially in the hands of the two assistant copyists. 
 
i. First treble  ff. 76-85.  No music copied f. 85v. 
ii. Second treble  ff. 86-95. No music copied f. 95v 
iii. Third treble  ff. 96-105. No music copied f. 105v 
iv. Bass  ff. 106-113. No music copied ff. 109v, 113v 
v. Basso Continuo  ff. 114-123. No music copied f.123v 
 
Watermarks: London I/1  
 
Rastrology: 

A 10; B 5; C 125; D 13.5(14)14(13.5)13.5(14) 13.5(14.5)14 

(cf. Set 1, paper type 1) 
 
Collations: 

All partbooks probably originally A-E2. The bass part  was not completely copied, 
lacking movements 13-20, and an unused central bifolium between ff. 109 and 110 
has been removed. 
 

Set 3 (ff. 124-153) 

Fantasias and dances for violin, bass and organ by John Jenkins.  
 
i. Violin  ff. 124-130. No music copied ff. 124r, 130v. 
ii. Bass  ff. 131-137. No music copied ff. 131r, 137v 
iii. Organ  ff. 138-153. No music copied f. 153v 
 
Inscriptions: 

f. 124v: ‘2 parts for a violin & Bass. to the Organ’;  ‘Violino’ 
f. 131v: ‘2 pts For a violin & Bass. to ye organ’; ‘Basse’  
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A cutting from an auction catalogue, misidentifying the copyist, is pasted to f. 
124r: 

‘Jenkins (John). Six Fantazias for a Violin and Bass to the Organ, in the autograph 
of the composer and unpublished, scarce (3)’ 
 
Watermarks: 

i, ii:  Dutch Lion I/1 
iii:  Amsterdam I/10 and a Foolscap III mark too obscure to measure.  
Both marks are countermarked PT and may have been used as a pair.   
 
Rastrology: 

Violin and Bass: 
A 12; B 6; C 135; D 13(12)12.5(12)13(11)13(11)13.5(11)12.5 

Organ (6-line staves):  
A 10; B 5; C 125; D 14.5(13)14.5(12)14.5(15) 14(14.5)13 
 
Collations: 

Violin and bass: no extant leaves appear l ikely to have been conjunct , and t he 
present folios probably belonged to much larger volumes consisting of a single 
quire, from which many unused leaves were at some stage removed. 

Organ:  one quire of 16 folios. 
 

Set 4 (ff. 154-171) 

Fantasias and dances for t wo trebles, bass and organ by  John Jenkins. One treble 
part and bass part only. 
 
i. Treble  ff. 154-162. No music copied f. 154r. 
ii. Bass  ff. 163-171. No music copied f. 163r. 

 
Inscriptions: 

f. 163v: ‘For two Trebles & a Basse to the Organ by Mr John Jenkins’  
(a less complete version on f. 154v) 
 
Watermarks: London I/1  
 
Rastrology: 

A 12; B 6; C 136; D 12(12.5)12.5(13.5)12(12)12(12.5)12.5(12.5)11.5 
 
Collations: uncertain. 
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Set 5 (ff. 172-215) 

Treble and bass parts of ayres and dances by various composers, numbered in four 
separate series:  
 
 Sequence Numbers Treble folios Bass folios 

 [1] 1-23 172r-177v* 194r-199v* 
 [2] [1]-12 178r-180v 200r-202v 
 [3] 1-25 181v-189r  203v-211r 
 [4]   1-19 189v-193r 211v-215r 
*space left at foot of ff. 177v and 199v. 
 
i. Treble  ff. 172-193. No music copied ff. 181r, 193v 
ii. Bass  ff. 194-215. No music copied ff. 203r, 215v 
 
Format and dimensions: Folio, 314 x 193. 
 
Inscriptions: 

f. 214r: ‘favourite’ (referring to Ayre no. 16 of the final series). 
 
Watermarks: Fleur-de-lys III/1 
 
Rastrology: 

A 10; B 5; C 114.5; D 12.5(13)13(13)12(13.5)12.5(12.5)12 
 
Collations: each book was a single quire of 22 folios. 

 

Set 6 (ff. 216-263) 

Three parts containing sonatas and other works by  north and cent ral European 
composers and two works by John Jenkins. 
 
i. Violin,  ff. 216-234.  No music copied f. 234v. 
ii. 2nd violin or bass viol,  ff. 235-253. No music copied f. 253v. 
iii. Basso continuo,  ff. 254-263. No music copied f. 263v. 
 
Watermarks: 

Foolscap III with cursive factor’s mark, probably HG, too de nsely covered by  
notation to be measured. 
 
Rastrology:  

A 12; B 6; C 124.5; D 11(11)11.5(11)12.5(11)11.5(11)11.5(11.5)11 
Collations: 
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i and ii: each a single quire of 20 folios from which the final folio has been 
removed. 
iii: one quire of eight folios. 
 
Provenance: 

Add. 31423 contains som e of the material the British Museum  acquired privately 
from Julian Marshall in 1880-1, i n advance of t wo public auctions held at 
Sotheby’s in 1884. Concordances strongly link set 6 with GB-DRc MS Mus. D2 
and HAdolmetsch, MS II.c.25, and some aspects of the repertory in other sets may 
suggest an Oxford provenance or a connection with the North family.  
 
Bibliography: PAPER T2, especially pp. 289-94. 
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Contents 
 

Set 1: one treble part missing throughout 
 
 No. Title Key Composer Tr or A Tenor Bass VdGS No. 

  [Fantasia] G Alfonso Ferrabosco Junior1 1r 26r 51r 15 
  [Fantasia] F [Ferrabosco II] 1v 26v 51v 18  
  [Fantasia] F [Ferrabosco II] 2r 27r 52r 19 
  [Fantasia] G [Ferrabosco II] 2v 27v 52v 20 

  [Fantasia] G Th. Brewer2 3r 28r 53r 1 
  [Fantasia] g [Thomas Brewer] 3v 28v 53v 2 
  [Fantasia] c [Thomas Brewer] 4r 29r 54r 3 
  [Fantasia] c [Thomas Brewer] 4v 29v 54v 4 
  [Fantasia] F [Thomas Brewer] 5r 30r 55r 5 
  [Fantasia] F [Thomas Brewer] 5v 30v 55v 6 

 1 Pavan c [Thomas Brewer] 6r 31r 56r 1 
 2 Almand Pavan c [Thomas Brewer] 6r 31r 56r 2 
 3 Almand c [Thomas Brewer] 6v 31v 56v 3 
 4 Ayre c [Thomas Brewer] 6v 31v 56v 4 
 5 Almand c [Thomas Brewer] 6v 31v 56v 5 
 6 [Corant] C [Thomas Brewer] 7r 32r 57r 6 
 7 Alman C [Thomas Brewer] 7v 32v 57v 7 
 8 [Corant] C [Thomas Brewer] 7v 32v 57v 8 

 
1 On f. 51r only. 
2 On f. 53r only. 
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 No. Title Key Composer Tr or A Tenor Bass VdGS No. 

 9 Ayre C [Thomas Brewer] 7v 32v 57v 9 
 10 [Corant] C [Thomas Brewer] 8r 33r 58r 10 
 11 Alleman C [Thomas Brewer] 8r 33r 58r 11 
 12 Alleman F [Thomas Brewer] 8v 33v 58v 12 
 13 Alleman F [Thomas Brewer] 8v 33v 58v 13 
 14 [Corant] F [Thomas Brewer] 9r 34r 59r 14 
 15 Pavan g [Thomas Brewer] 9r 34r 59r 15 
 16 Alman g [Thomas Brewer] 9v 34v 59v 16 
 17 Ayre g [Thomas Brewer] 9v 34v 59v 17 
 18 Alman g [Thomas Brewer] 10r 34v 60r 18 
 19 [Corant] g [Thomas Brewer] 10r 35r 60r 19 
 20 Alman g [Thomas Brewer] 10v 35v 60v 20 
 21 [Corant] g [Thomas Brewer] 10v 35v 60v 21 
 22 Pavan G [Thomas Brewer] 11r 36r 61r 22 
 23 Alman G [Thomas Brewer] 11r 36r 61r 23 
 24 Ayre G [Thomas Brewer] 11v 36v 61v 24 
 25 Alman G [Thomas Brewer] 11v 36v 61v 25 
 26 [Corant] G [Thomas Brewer] 12r 37r 62r 26 
 27 [Ayre] D [Thomas Brewer] 12v 37v 62v 27 
 28 [Corant] D [Thomas Brewer] 12v 37v 62v 28 
 
  Pavan F J. Withy3 13r 38r 63r 1 
  Alman F [John Withy] 13r 38r 63r 2 
  

 
3 On f. 63r only. 
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 No. Title Key Composer Tr or A Tenor Bass VdGS No. 

  Ayre F [John Withy] 13v 38v 63v 3 
  Courant F [John Withy] 13v 38v 63v 4 
  Pavan e [John Withy] 13v 38v 63v 5 
  Alman e [John Withy] 14r 39r 64r 6 
  Ayre e [John Withy] 14r 39r 64r 7 
  Courant e [John Withy] 14r 39r 64r 8 
  Prelude e W. Child4 14v 39v 64v 20 
  Pavan e [William Child] 14v 39v 64v 21 
  Ayre e [William Child] 15r 40r 65r 22 
  Courant e [William Child] 15r 40r 65r 23 
  Gavot e [William Child] 15v 40v 65v 24 
  Pavan e [William Child] 15v 40v 65v 25 
  Ayre e [William Child] 16r 41r 66r 26 
  Courant e [William Child] 16r 41r 66r 27 
  Sar[aband] e [William Child] 16v 41v 66v 28 
  Jigg e [William Child] 16v 41v 66v 29 
  [ut re mi fantasia] F [Anon] 17r 42r 67r 1305 
  [Fantasia] g [Anon] 17v 42v 67v 1306 
  [Fantasia] g [Anon] 18r 43r 68r 1307 
  [Fantasia] c [Anon] 18v 43v 68v 1308 
  [Fantasia] C [Anon] 19r 44r 69r 1309 
  ut re mi fa sol la C [Anon] 19v 44v 69v 1310  
  [Fantasia] g R. Mico5 20r 45r 70r 11 
 No. Title Key Composer Tr or A Tenor Bass VdGS No. 
 

4 On f. 64v only. 
5 On f. 70r only. 
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  [Fantasia] F [Richard Mico] 20v 45v 70v 3 
  [Fantasia] F [Richard Mico] 21r 46r 71r 2 
  [ut re mi fantasia] C [Richard Mico] 21v 46v 71v 5 
  [Fantasia] d [Richard Mico] 21v 46v 72r 9 
  [Fantasia] D [Richard Mico] 22v 47v 72v 10 
  [Fantasia] a [Richard Mico] 23r 48r 73r 6 
  [Fantasia] a [Richard Mico] 23v 48v 73v 7 
  [Fantasia] g [Richard Mico] 24r 49r 74r 13 
  [Fantasia] c [Richard Mico] 24v 49v 74v 12 
  [Fantasia] F [Richard Mico] 25r 50r 75r 1 
  [Fantasia] d [Richard Mico] 25v 50v 75v 8 
 
 No. Title Key  Tr 1 Tr 2 Tr3 Bass Cont. VdGS No. 

Set 2: [John Jenkins: Fantasia-Suites for three trebles, bass and basso continuo] 

 1 [Fantasia] D  76r 86r 96r 106r 114r 1 
 2 [Almain] D   
 3 [Corant] D 

 4 [Fantasia] d  76v 86v 96v 106v 114v 2 
 5 [Almain] d 
 6 [Corant] d 

 7 [Fantasia] g  77v 87v 97v 107v 115v 3 
 8 [Almain] g 
 9 [Corant] g 

 10 [Fantasia] a  78v 88v 98v 108v 116v 4 
 No. Title Key  Tr 1 Tr 2 Tr3 Bass Cont. VdGS No. 
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 11 [Almain] a 
 12 [Corant] a 

 13 [Fantasia] A  79v 89v 99v -6 117v 5 
 14 [Almain] A   
 15 [Corant] A 

 16 [Fantasia] F  80v 90v 100v -6 118v 6 
 17 [Almain] F 
 18 [Corant] F 

 19 [Fantasia] B  81v 91v 101v 110r 119v 7 
 20 [Almain] B 
 21 [Corant] B 
 22 [Fantasia] C  82v 92v 102v 110v 120v 8 
 23 [Almain] C 
 24 [Corant] C 

 25 [Fantasia] C  83v 93v 103v 111v 121v 9 
 26 [Almain] C 
 27 [Corant] C 

 28 [Fantasia] e  84v 94v 104v 112v 122v 10 
 29 [Almain] e 
 30 [Corant] e     [112v]7 

Set 3: 2 Parts for a Violin & Bass to the Organ [John Jenkins: Fantasia-Suites Group I] 

 
6 Bass missing, but basso continuo is complete. 
7 Only one bar of the bass part is copied, but the basso continuo is complete. 
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 No. Title Key Composer  Tr or A Tenor Bass VdGS No. 

  Fantasia d Jenkins8  124v 131v 138r 12 
  Allmaine d   125r 132r 139v  
  Ayre d   125r 132r 140r 

  Fantasia d   125v 132v 140v 13 
  Allmaine d   126r 133r 141v 
  Ayre d   126r 133r 142r 

  Fantasia G   126v 133v 143r 4 
  Allmaine G   127r 134r 144v 
  Ayre G   127r 134r 145r 

  Fantasia A   127v 134v 145v 7 
  Allmaine A   128r 135r 147r 
  Ayre A   129r 135r 147v 

  Fantasia e   128v 135v 148r 16 
  Allmaine e   129r 136r 149v 
  Ayre e   129r 136r 149v 

  Fantasia e   129v 136v 150v 17 
  Allmaine e   130r 137r 152r 
  Ayre e   130r 137r 152v 

 
 

Set 4: For two Trebles & a Basse to the organ by Mr. John Jenkins9 [Fantasia-Suites, Group II] 

 
8 On f. 138r only. 
9 On f. 163v only. 
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[one treble part and organ part missing] 

 No. Title Key  Treble Bass VdGS No. 

 1 Fantasia F  154v 163v 1 
 2 Almaine F  155r 164r 
 3 Galliard F  155r 164r 

 4 Fantasia G  155v 164v 2 
 5 Almaine G  156r 165r  
 6 Galliard G  156r 165r 

 7 Fantasia a  156v 165v 3 
 8 Almaine a  157r 166r 
 9 Galliard a  157r 166r 

 10 Fantasia B  157v 166v 4 
 11 Almaine B  158r 167r 
 12 Galliard B  158r 167r 

 13 Fantasia D  158v 167v 6 
 14 Almaine D  159r 168r 
 15 Galliard D  159r 168r  

 16 Fantasia e  159v 168v 7 
 17 Almaine e  160r 169r 
 18 Galliard e  160r 169r 

 

 No. Title Key   Treble Bass VdGS No. 

 19 Fantasia g   160v 169v 8 
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 20 Almaine g   161r 170r 
 21 Galliard g   161r 170r 

 22 Fantasia C   161v 170v 5 
 23 Almaine C   162r 171r 
 24 Galliard C   162r 171r 
 
 No. Title Key Composer  Treble Bass VdGS No. 

Set 5: [Airs, apparently in three parts, but one treble is missing] 

 1 Pavane c [Simon Ives] 172r 194r 16 
 2 [Air] c J. Jenkins 172r 194r A/3/6110 
 3 Pavane g J. Jenkins 172v 194v A/3/50 
 4 Pavane g S. Ives 173r 195r 20, a4 
 5 [Air] g C. Coleman 173r 195r 316 
 6 [Almain] g [Robert?] Taylor 173v 185v 1 
 7 Pavane G Deering 173v 195v 1, a5 
 8 [Almain] G Coleman 174r 196r 259 
 9 [Air] G W. Lawes 174r 196r 320 
 10 [Air] G W. Lawes 174v 196v 321 
 11 [Air] G J. Jenkins 174v 196v A/4/18 
 12 Pavane a Maurice Webster11175r 197r 1, a3 or 4 
 13 Pavane a Jenkins 175r 197r A/4/46 
 No. Title Key Composer  Treble Bass VdGS No. 

 14 Pavane F Webster  175v 197v 8 

 
10 A/3/61 denotes a 3-part piece, VdGS (Ashbee) No. 61. 
11 Recte Richard Dering. 
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 15 [Ballet] F [Robert?] Taylor 175v 197v 2 
 16 Pavane F Jenkins  176r 198r A/3/68 
 17 [Almain] F Jenkins  176r 198r A/3/49 
 18 [Almain] F Jenkins  176v 198v A/4/18 
 19 [Almain] C Jenkins  176v 198v A/4/4 
 20 Ayre g Jenkins  177r 199r A/3/180 
 21 Saraband g Jenkins  177r 199r A/3/182 
 22 Ayre d Jenkins  177v 199v A/3/183 
 23 Courant d Jenkins  177v 199v A/3/34 

[Three-part airs by John Jenkins, one treble missing] 

 1 Ayre g [John Jenkins] 178r 200r 137 
 2 Ayre g [John Jenkins] 178r 200r 138 
 3 Courant g [John Jenkins] 178v 200v 139 
 4 Saraband g [John Jenkins] 178v 200v 140 

 5 Ayre B [John Jenkins] 179r 201r 173 
 6 Ayre B [John Jenkins] 179r 201r 174 
 7 Courante B [John Jenkins] 179v 201v 175 
 8 Saraband B [John Jenkins] 179v 201v 176 

 9 Ayre D [John Jenkins] 179v 201v 154 
 10 Ayre D [John Jenkins] 180r 202r 155 
 11 Ayre D [John Jenkins] 180v 202v 156 
 12 Courante D [John Jenkins] 180v 202v 157 

 

[Anonymous three-part airs, one treble missing] 



British Library, Add. MS 31,423 

91 

 No. Title Key Composer  Treble Bass VdGS No. 

 1 Ayre d   181v 203v 931 
 2 Ayre d   181v 203v 932 
 3 Courant d   182r 204r 933 
 4 Quick d   182r 204r 934 
 5 Pavane D   182v 204v 935 
 6 Ayre D   182v 204v 936 
 7 Almand A   183r 205r 937 
 8 Ayre A   183v 205v 938 
 9 Ayre A   183v 205v 939 
 10 Corant A   184r 206r 940 
 11 Saraband A   184v 206v 941 
 12 Ayre E   184v 206v 942 
 13 Ayre E   185r 207r 943 
 14 Courant e   185v 207v 944 
 15 Saraband e   185v 207v 945 
 16 Ayre G   186r 208r 946 
 17 Ayre G   186v 208v 947 
 18 Ayre A   186v 208v 948 
 19 Courant A   187r 209r 949 
 20 Saraband A   187r 209r 950 
 21 Saraband A   187v 209v 951 
 22 [Ayre] D   187v 209v 952 
 23 Jigg D   188r 210r 953 
 24 Ayre d   188v 210v 954 
 25 Courant d   189r 211r 955 
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 No.       Title                             Key Composer               Treble      Bass        VdGS No. 
          1 Ayre c   189v 211v 956 
 2 Ayre c L. N.  189v 211v12 957 
 3 Ayre c   189v 211v 958 
 4 Ayre c   190r 212r 959 
 5 Saraband slow tyme c   190r 212r 960 
 6 Ayre d   190v 212v 961 
 7 Ayre d   190v 212v 962 
 8 Ayre d   190v 212v 963 
 9 Courant d   191r 213r 964 
 10 Ayre d L. K.  191r 213r13 965 
 11 Ayre d M. C.  191r 213r14 966 
 12 Ayre B   191v 213v 967 
 13 Ayre B   191v 213v 968 
 14 Courant B   191v 213v 969 
 15 Ayre B   192r 214r 970 
 16 Ayre favourite15 D   192r 214r 971 
 17 Ayre D   192v 214v 972 
 18 Courant D   192v 214v 973 
 19 Saraband D   192v 214v 974 

 
 

Set 6: ‘A 2 violini’ and ‘Basso Continuo’ 

 
12 ‘L. N.’ at f. 211v only. 
13 ‘L. K.’ at f. 213r only. 
14 ‘M. C.’ at f. 213r only. 
15  ‘favourite’ at f. 214r only. 
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  Title Key Composer  Violin Violin Cont. 

  Sonata No. 2516 F Smelzer  216r 235r 254r 
  Sonata e Balthasar Richardt 216v 235v 254v 
  Sonata a [Anon]17  217v 236v 255v 
  Sonata e [Anon]18  218v 237v 255v 

‘a violin e viola [da gamba]’ and ‘Basso Continuo’ 
  Sonata d [Ph. van Wichel]19 219v 238v 256r 
  Fantasia20 g J. Jenkins  220v 239v 256v 
  Sonata C [J. M. Nicolai]21 221v 240v 257r 
  Sonata d Smelzer  222v 241v 257v 
  Fantasia a J. Jenkins  223v 242v 258r 
  Aria a 
  Courant a 
  Sonata a Smelzer  226r 245r 258v 
  Sonata G Smelzer22  227v 246v 259v 
  Simphonia23 e [Anon]  228v 247v 260v 
  Title Key Composer  Violin Violin Cont. 

 
16  ‘No. 25’ on f. 216r only. 
17  Possibly also by Richardt on stylistic grounds and because of the copyist’s practice of making a single ascription for a seri es of works (cf. 

notes 1-5 above).   
18 Also possibly by Richardt. 
19  Ph. van Wichel, Fasciculus Dulcedinis (Antwerp, 1678), no. 4. 
20  From Fantasia-suite No. 2, VdGS Group IV. 
21  Ascription from the ‘Rost Codex’, F-Pn, Res. Vm.7  673, no 73.  
22  J. H. Schmelzer, Duodena Selectarum Sonatarum (Nuremberg, 1659), no. 7. 
23  ‘From the Polakes’.  Ascription from GB-HAdolmetsch MS II.c.25, no. 11. 
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  Sonata d [Anon]  229v 248v 261r 
  Sonata24 G [C. H. Abel] 230r 249r 261v 
  Simphonia25 d [Anon]  231v 251v 262v 
  [Divisions] D [Anon]  232v 251v    262v26 
  Sonata D [Anon]  233v 252v 263r    

 
24  ‘Sonata Sopra CucCuc a2. Violino e Viol da Gamba’.  Ascription from GB-HAdolmetsch MS II.c.25, no. 9. 
25  ‘From the Polakes’.  Ascription from GB-HAdolmetsch MS II.c.25, no. 10. 
26  68 numbered divisions, entitled ‘Bergemasco’ in GB-HAdolmetsch MS II.c.25, no. 26, and ‘Bargemasco’ in GB-DRc MS Mus. D2, no.13. 

The ground is written on f. 262v.  
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London, British Library,
Additional Manuscript 31,424

A guardbook containing five different sets of partbooks in the principal hand of Lbl
Add. 31,423 (see Plate 27). Purchased from Julian Marshall in 1880 or 1881 (see p.
80 above).

Bound in modern British Library binding. Modern pencil foliation 1-169 with
unused folios unnumbered, as was the British Museum’s practice.

Set 1 (ff. 1-24/iii)

Duos for two bass viols by Ives, Ward and anon.

i. ff. 1-12/iii.
ii. ff. 13-24/iii.

No music copied ff. 12v, 12/i-12/iii; 24v, 24/i-24/iii.

Inscriptions: ‘[A.2]. Basses’, f. 1; ‘A.2.Basses’, f. 13.

Format and dimensions: Oblong quarto, 164 x 208.

Watermarks: Foolscap III with cursive factor’s mark HG, not clear enough to
measure.

Rastrology: A 5; B 5; C 112; D 12.5(11.5)12(12.5)12.5 (12.5)13(12)13. Marginal
rulings on left and right.

Collation: Each book was a single quire of 16 folios; both now lack one folio,
probably the last.

Bibliography: LOCKE H

Set 2 (ff. 25-40/ii)

One part only of works for two bass viols by East and anon. No music copied ff.
40v-40/ii.

Inscriptions: f.25: ‘For two Bass. viols’.
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Format and dimensions: Oblong quarto, 164 x 210.

Watermarks: Foolscap III countermarked CDG, not clear enough to measure, ff.
25-26; Dutch Lion I/4, ff. 27-30, 39-40/ii; Dutch Lion I/5 ff. 31-38.

Rastrology: A 5; B 5; C 124.5; D 13.5(13)14(14)14(13.5)13.5(14)13. Marginal
rulings on left and right.

Collation: A2 B16

Bibliography: LOCKE H

Set 3 (ff. 41-44)

Music for treble and bass, mainly consisting of two complete movements from
Locke’s ‘Consort for Several Friends’ and incipits for several further movements.

i. ff. 41-42
ii. ff. 43-44

Ink pagination 1-2 in each part which may not, however, be original.

Scribes: Principal hand of Lbl Add. 31423.

Format and dimensions: Oblong quarto; f. 41, 160 x 205; f. 42, 159 x 210; f. 43,
163 x 205; f. 44, 161 x 210.

Watermarks:

f. 41 indecipherable; f. 42 none; ff. 43-44, Foolscap III (top section).

Rastrology:

ff. 41-43: A 5; B 5; C 113.5; D 12.5(11.5)13(12)12.5(13)12.5(13)12.5.
f. 44: A 6; B 3; C 54.5; D 11(10.5)11.5(10.5)11. Marginal rulings on left and right.

Collation: neither ‘part’ consists of a conjunct bifolium (in ff. 41-42 the stave
blocks are opposite ways up). It is possible that other material has been lost.

Bibliography: LOCKE H; LOCKE TH

Set 4 (ff. 45-84)

Anonymous Italianate suites or sonata da camera for two violins, string bass and
continuo.
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i. Violino primo ff. 45-54/v. No music copied ff. 45/i-45/v (see below);
54v, 54/i-54/v.

ii. Violino secondo ff. 55-64/vi. No music copied ff. 64v, 64/i-64/vi.
iii. Viola ff. 65-74/v. No music copied ff. 74v, 74/i-74/v
iv. Basso Continuo ff. 75-84/v. No music copied ff. 84v, 84/i-84/v

Format and dimensions: Oblong quarto, 166 x 209

Watermarks:

All divided by quarto format and partly obscured.

1. Arms of Amsterdam with factor’s mark AJ, countermarked PT
2. Dutch lion with factor’s monogram GVH, countermarked DI
3. Foolscap with cursive factor’s mark HG.

In the Violino secondo part, the outer folios ff. 55 and 64/vi have no visible marks
and cannot be conjunct.

For the implications of these watermarks see ‘Collations’ below.

Rastrology:

As Set 2 with the exception of f. 45/iii (= f. 44 in Set 3) and f. 45/iv (= Set 1)

Collations:

All parts were probably originally single quires of 16 folios. In the Violino primo
part, ff. 45-45/i are likely to have been the original outer folios, while 45/ii-45/v
have come from elsewhere. In the Violino secondo part, f. 64/vi cannot be conjunct
with 55 but may have been conjunct with f. 65 as the final folio of the ‘viola’ part.
The unused f. 45/v may in fact be the missing final folio of the Basso Continuo, a
suggestion supported by its discoloured verso. The confusion here reflects the
disordered state in which the British Museum acquired this material in the 1880s.

Set 5 (ff. 85-169)

Trios for two trebles and bass, at one time mis-ascribed to Matthew Locke.

i. ff. 85-112

Violino primo, ff. Violino
secondo, ff.

Viola, ff. Basso
Continuo, ff.

1. 45-45/i, 46-48, 51-
54, 54/iii-54/v

56-58, 61-64,
64/iii-64/v

67-68, 71-74,
74/iii-74/iv

77-78, 81-84,
84/iii-84/iv

2 49-50, 54/i-54/ii 59-60, 64/i-
64/ii

69-70, 74/i-74/ii 79-80, 84/i-84/ii

3. 45/iv-45/v 65-66, 74/v 75-76, 84/v
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ii. ff. 113-140
iii. ff. 141-168

Inscriptions: f. 85: extract from sale catalogue, ‘A MS. Collection of 65 pieces for
two Viols or Violins and a bass, believed to be by, and in the autograph of Matthew
Lock, curious’.

Format and dimensions: Oblong quarto, 163 x 209. All pages gauzed.

Watermarks: Foolscap III with cursive factor’s mark HG, not clear enough to
measure; probably the same as the mark in Set 1.

Rastrology: As Set 1 except for f. 169 (see below).

Collation: Each book is a single quire of 28 folios. In part iii, f. 169 is an extra
sheet pasted on to the final foolscap-mark music page, and has been ruled with six
staves using a single-stave rastrum of 10.5 mm. This feature, and some aspects of
the treble parts f. 169 contains, suggest that it was added in the eighteenth century.

Bibliography: LOCKE H.

Contents

No. Ascription Title Key Folios VdGS No.

[A]: [Music for two bass viols]

1 S. Ives [Air] 1r 13r 1
2 S. Ives [Air] 1v-2r 13v-14r 2
3 S. Ives [Air] 2v-3r 14v-15r 3
4 S. Ives [Air] 3v 15v 4
5 S. Ives [Air] 4r 16r 5
6 S. Ives [Air] 4v 16v 6
7 S. Ives [Air] 4v-5r 16v-17r 7
8 S. Ives [Air] 5v 17v 8
9 S. Ives [Air] 6r 18r 9

10 - [Fantasia] 6v-7r 18v-19r A421
11 - [Fantasia] 7v-8r 19v-20r A422
12 J. Warde [Air] 8v 20v 1
13 [John Ward] [Air] 9r 21r 2
14 [John Ward] [Air] 9v 21v 3
15 [John Ward] [Air] 10r 22r 4
16 [John Ward] [Air] 10v-11r 22v-23r 5
17 [John Ward] [Air] 11v-12r 23v-24r 6

[blank] 12v 24v
[blank] 3 un-numbered folios in each part
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[B]: [‘For two Bass viols’]1

No. Ascription Title Key Folios VdGS No.

1 - Allemand 25v A423
2 - Allemand 25v-26r A424
3 - [Corant] 26r A425
4 - Almand 26v-27r A436
5 - Allemand 27r A427
6 - [Corant] 27v A428
7 - Alman 27v A429
8 - [Saraband] 28r A430
9 - Sar[aband]. 28r A431

10 - [Almain] 28v-29r A432
11 - [Corant] 29r A433
12 - [Almain] 29v-30r A434
13 - [Saraband] 30r A435
14 [Michael East]2 [‘I as well as thou’] 30v-31r 2
15 [Michael East] [‘Draw out the end’] 31v-32r 5
16 [Michael East] [‘Love cannot dissemble’] 32v-33r 1
17 [Michael East] [‘Hold right’] 33v-34r 4
18 [Michael East] [‘Follow me close’] 34v-35r 6
19 [Michael East] [‘Both alike’] 35v-36r 3
20 [Michael East] [‘Dally not with this’] 36v-37r 8
21 [Michael East] [‘Ut, re, my’] 37v-38r 7
22 - [Almain] 38v-39r A436
23 - [Almain] 39r A437
24 - [Saraband] 39v A438
25 - [Saraband] 39v A439
26 - [Saraband] 40r A440

[blank] 40v
[blank] two un-numbered folios

[C]: [Two parts: treble and bass]

[1] [M. Locke] Fantasia A 41r 43r 39
[2] [M. Locke] Courant A 41v 43v 41
[3] - Waltons Cross Bb 41v 43v -
[4] - - D 42r 44r -

At this point the scribe added short incipits of bass parts and titles as shown
below (Incipits are written for only the first piece named in each group.)
Nearly all come from Matthew Locke’s Consort of Two Parts For several
Friends [See Musica Britannica xxxi, pp. 11-56]

1 Only one part is extant here.
2 Nos. 14-21 are from East’s The Seventh Set of Bookes (1638).
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No. Ascription Title Key Folios VdGS No.

[M. Locke] ‘Fant. Ayre good’ F 42v 31
[M. Locke] ‘Ayer Saraband Jigg’ F 42v 33
[M. Locke] ‘Fantasie good’ F 42v 29
[M. Locke] ‘Pavan good’ F 42v 30
[M. Locke] ‘Ayer’ D 42v 20
[M. Locke] - [Courant] D 42v 21
[M. Locke] ‘Fantasia’ c 43v 43
[M. Locke] ‘Pavan Courant Saraband

Saraband Ayer’ c 43v 44
[M. Locke] ‘Pavan’ e 44r 23
[M. Locke] ‘Alman’ e 44r 24
[M. Locke] [Ayre] ‘Courant Saraband e

Jigge’ 44r 26
[M. Locke] ‘Pavan’ d 44r 17
[M. Locke] ‘Fantasie Ayer Courant’ d 44r 16
[M. Locke] ‘Ayer’ C 44r 48
- ‘Pavan sarab. with

division’ a 44r -
[M. Locke] ‘Fantasie’ B 44v 10
[M. Locke] [Pavan] ‘Ayer Courant

Saraband Jigg’ B 44v 11
[M. Locke] ‘Pavan Ayre Courant

Sarab. Jigg’ g 44v 2
[M. Locke] ‘Ayer’ G 44v 7
- [Air] ‘Courant saraband’ 44v -

D: [Anonymous trios for two trebles, bass and basso continuo]

Title key tr1 tr2 b bc VdGS3

Adagio Balletto 45r 55r 65r 75r
Giga 45v4 55v 65v 75v
Sarabanda 46r 56r 66r 76r
Balletto 46v-47r 56v-57r 66v 76v
Sarabande 47r 57r 67r 77r
Giga 47v-48r 57v-58r 67v-68r 77v-78r
Adagio 48r 58r 68r 78r
Balletto 48v 58v 68v 78v
Giga 49r 59r 69r 79r
Scalanda 49r 59r 69r 79r
Adagio 49v 59v 69v 79v

3 Not yet included in the VdGS Thematic Index.
4 Five blank un-numbered folios follow in the first treble part only.
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Title key tr1 tr2 b bc

Balletto 49v 59v 69v 79v
Giga 50r 60r 70r 80r
Sarabanda 50v 60v 70v 80v
Adagio 50v 60v 70 80v
Balletto 51r 61r 71r 81r
Corrente 51v 61v 71v 81v
Sarabanda 51v 61v 71v 81v
Adagio 52r 62r 72r 82r
Balletto 52r 62r 72r 82r
Corrente 52v 62v 72v 82v
Sarabanda 52v 62v 72v 82v
Adagio 53r 63r 73r 83r
Balletto 53r 63r 73r 83r
Giga 53v-54r 63v-64r 73v 83v
Sarabanda 54r 64r 74r 84r
[blank] 54v 64v 74v 84v
[blank un-numbered folios] (5) (6) (5) (5)

[E]: [Trios for two trebles and bass5]

No. Ascription Title Key tr1 tr1 b

1 (L.V.)6 Pavan Almand g 85r 113r 141r
2 - Courant g 85v 113v 141v
3 - Courant g 85v-86r 113v-114r 141v-142r
4 (L.V.) Allemand g 86r 114r 142r
5 (L.V.) Allemand g 86v-87r 114v-115r 142v-143r
6 - Courant g 87r 115r 143r
7 (L.V.) Prelude g 87v 115v 143v
8 (L.V.) Pavan Allemand g 87v-88r 115v-116r 143v-144r
9 (L.V.) Saraband g 88r 116r 144r

10 - Allemand g 88v 116v 144v
11 (L.V.) Allemand g 89r 117r 145r
12 - Saraband g 89v 117v 145v
13 - Prelude g 89v-90r 117v-118r 145v-146r
14 (L.V.) Allemand g 90v 118v 146v
15 (L.V.) Ayre g 90v-91r 118v-119r 146v-147r

5 Not yet included in the VdGS Thematic Index.
6 LOCKE H, p.134, records Michael Tilmouth’s observation that ‘L.V.’ might be Jean

de la Vollée, one of the French musicians to Charles II. This identification is confirmed by
concordances in B-Bc, MS Litt XY, 24.910, where the composer is named.
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No. Ascription Title Key tr1 tr1 b

16 (Ferara)7 Courant g 91r 119r 147r
17 (f.) Allemand g 91v 119v 147v
18 (f.) Almand g 91v-92r 119v-120r 147v-148r
19 (f.) Allemand g 92v-93r 120v-121r 148v-149r
20 (L.V.) Allemand g 93r 121r 149r
21 (L.V.) Suite g 93v 121v 149v
22 (L.V.) Gigue g 93v-94r 121v-122r 149v-150r
23 (L.V.) Courant g 94r 122r 150r
24 (L.V.) Courant g 94v 122v 150v
25 (L.V.) Saraband g 94v 122v 150v
26 (L.V.) Bouree g 95r 123r 151r
27 (L.V.) Sar[aband]. g 95r 123r 151r
28 (L.V.) Chacone g 95v-96r 123v-124r 151v-152r
29 (L.V.) Sinfonia g 96v-97r 124v-125r 152v-153r
30 (L.V.) Prelude G 97v-98r 125v-126r 153v-154r
31 (L.V.) Allemand G 98v 126v 154v
32 (L.V.) Courant G 98v-99r 126v-127r 154v-155r
33 (L.V.) Gigue G 99r 127r 155r
34 (L.V.) Saraband G 99v 127v 155v
35 (L.V.) Fantasia G 99v-100r 127v-128r 155v-156r
36 (L.V.) Allemand G 100r 128r 156r
37 (L.V.) Branle G 100v 128v 156v
38 - Caprice G 100v-101r 128v-129r 156v-157r
39 (L.V.) Allemand G 101v 129v 157v
40 (L.V.) Ballet G 102r 130r 158r
41 (L.V.) Courant G 102v 130v 158v
42 (L.V.) Saraband G 102v-103r 130v-131r 158v-159r
43 (L.V.) Allemand G 103r 131r 159r
44 (L.V.) Galliarde G 103v 131v 159v
45 (L.V.) Allemand e 103v-104r 131v-132r 159v-160r
46 (L.V.) Saraband e 104r 132r 160r
47 (L.V.) Prelude c 104v 132v 160v
48 (L.V.) Sinfonie c 104v-105r 132v-133r 160v-161r
49 (L.V.) Allemand c 105v 133v 161v
50 (L.V.) Allemand c 106r 134r 162r
51 (L.V.) Courant c 106v 134v 162v
52 - Saraband c 107r 135r 163r
53 - Sinfonie D 107v-108r 135v-136r 163v-164r
54 - Saraband D 108r 136r 164r

7 Nos. 16-19 are by Miguel Ferreira, musician to Catherine of Braganza in England.
Thanks to Peter Leech for this identification. More music by Ferreira is in GB-Och, Mus.
1066.
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No. Ascription Title Key tr1 tr1 b

55 - Courant D 108v 136v 164v
56 - Allemand A 108v-109r 136v-137r 164v-165r
57 - Ballet A 109v 137v 165v
58 - La Bergerette A 109v-110r 137v-138r 165v-166r
59 - Saraband A 110r 138r 166r
60 - Sinfonie B 110v 138v 166v
61 - Allemand B 111r 139r 167r
62 - Gigue B 111v 139v 167v
63 - Saraband B 112r 140r 168r
64 - Gavot B 112v 140v 168v
65 Lock Gavott G 112v 140v 168v

94 - The princes Court8 169r
95 - Gigue 169r
96 - Gigue 169r

8 Nos. 94-96: treble part only.
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London, British Library,
Additional Manuscript 31,431

Two separately-bound partbooks (Add. 31,431 parts i and ii) of a set of five copied
in or shortly before 1680 containing a varied repertory of English and Italian music
mostly for two trebles, bass and basso continuo.

i. iii + ii + 95 + i + iii. Modern pencil foliation 1-96, beginning at second
early front flyleaf. No music copied ff.1, 17r.

ii. iii + i + 95 + iv. Modern pencil foliation 1-96, beginning at early front
flyleaf.

Scribe: Unidentified copyist shared with D-HS ND VI 3193 (see Plate 12).

Inscriptions:

i. f. 1r: ‘Sr Gabriel Roberts 1680’; f. 1v: ‘Consorts of 3 parts vizt 2 trebles & 1
Bass. With a Bas. Contin also A tenor part for the royall Consort from no. 1 to no.
66’; ‘The Royall Consort by William Lawes 3 parts’.

[Table of contents]

The Royall Consort by Wm Laws. from no. 1 to no. 66
Mr Mathew Locke from no. 67 to no. 90
Sigr Mauritio Cauzati from no. 91 to no. 94
Mr John Jenkins from no. 95 to no. 133
Doctr Gibbins from no. 134 to no. 144
Mr Mathew Lock 145
22 Italian Sonatas from no. 146 to no. 168
Mr Blackwell no . 153

20 lessons of Mr Mathew Lockes for 2 partes. treble and bass

f. 88: ‘a. 2. Fancies & ayres of 2. Parte, Basse & Treble by Mr. Matthew Lock. 1-
20’

ii. f. 1v: inscriptions and table of contents closely similar to that in Part i except for
the last item, which is replaced as follows:

‘Mr John Jenkins lira Consort of 3 parts, 1 treble, 1 Bas: 1 lira’
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f. 89r: ‘No . 1 to No. 20 Mr Mathew Lockes fancyes & airs of 2 parts vizt Bass &
treble
No. 21 to No. 34 Mr Jenkins his Lira Consorts of 3. parts vizt 1 Bas. 1 treble 1 lira.’
[20 movements are in fact copied.]

f. 90v: ‘Fancyes & aires of 2 parts Basse & Treble by Mr Mathew Locke, 20
lessons being from no . 1 to no . 20, which being inserted in the other bookes, it was
needles to insert them here’

f. 91r: ‘Mr John Jenkins his Lira Consort, harpe way flat, for 3. parts vizt 1 lira. 1
treb. 1 bas.’

Format and dimensions:

Oblong quarto: i. 175 x 236; ii. 176 x 231

Watermarks:

i. fleur-de-lys I countermarked IHS/IC
ii. fleur-de-lys I countermarked IHS

Rastrology:

i. A 6; B 6; C 137; D 12(13)12(13)12(13)11.5(12.5)12(13)12
ii. A 6; B 3; C 60; D 12(11.5)12(12.5)12

Collation:

Watermark patterns suggest that quiring was in fours. However, a number of
unused pages were probably torn out of these books long before they came into
Julian Marshall’s possession, and some pages which appear to be conjunct after
conservation cannot have been so originally.

Binding: Rebound in 1983 in standard British Library red boards; top edge gilt,
front and lower edges coloured.

Provenance: Acquired by the British Museum from Julian Marshall in 1880-81.
For Gabriel Roberts see above, pp. 5-6.

Bibliography: HAMBURG C; JENKINS AH; LOCKE H; PAPER T; PAPER T2
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Contents

No. Title Key Tr1 Tr2 VdGS No.

‘The royall consort by Wm Laws’

1 d 2r 2r 19
2 d 2r 2r 11
3 d 2v 2v 9
4 d 2v 2v 10
5 d 3r 3r 12
6 d 3r 3r 13
7 d 3v 3v 15
8 d 4r 4r 16
9 d 4v 4v 18

10 d 5r 5r 20
11 d 5v 5v 17
12 d 6r 6r 21
13 d 6v 6r 14
14 d 6v 6v 2
15 d 7r 7r 3
16 d 7v 7v 4
17 d 8r 8r 5
18 d 8r 8r 6
19 d 8v 8v 7
20 missing
21 missing
22 missing
23 D 9r 9r 38
24 D 9v 9v 30
25 D 10r 10r 25
26 D 10r 10r 26
27 D 10v 10v 22
28 D 11r 11r 23
29 D 11v 11v 24
30 D 12r 12r 25
31 D 12v 12v 41
32 D 13r 13r 40
33 D 13v 13v 29
34 D 14r 14r 37
35 D 14v 14v 31
36 D 15r 15r 33
37 D 15v 15v 32
38 D 16r 16r 39
39 D 16v 16v 34
40 D 16v 16v 35
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No. Title Key Tr1 Tr2 VdGS No.

[blank] 17r 17r
41 a 17v-18r 17v-18r 42
42 a 18v 18v 43
43 a 19r 19r 44
44 a 19v 19v 45
45 a 20r 20r 46
46 a 20v 20v 47
47 a 21r 21r 48
48 missing
49 C 21v 21v-22r 50
50 C 22r 22r 51
51 C 22v 22v 52
52 C 23r 23r 53
53 C 23r 23r 54
54 F 23v-24r 23v-24r 55
55 F 24v 24v 56
56 F 25r 25r 57
57 F 25v 25v 58
58 F 26r 26r 59
59 F 26v 26v 60
60 F 26v 26v 61
61 B 27r 27r 62
62 B 27v 27v 63
63 B 28r 28r 64
64 B 28v 28v 65
65 B 29r 29r 66
661 B 29r 29r 67

‘Mr Mathew Locke’ [Broken Consort, part I]

67 a fancy C 29v-30r 29v-30r 9
68 a Corant C 30r 30r 10
69 Aire C 30v 30v 11
70 Sereband C 30v 30v 12
71 fancy C 31r 31r 13
72 Corant C 31v 31v 14
73 Almaine C 31v-32r 31v-32r 15
74 Saraband C 32r 32r 16
75 fancy d 32v-33r 32v-33r 17
76 Corant d 33r 33r 18
77 Aire d 33v 33v 19
78 Saraband d 34r 34r 20

1 ‘the end of the royall Consort’.
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No. Title Key Tr1 Tr2 VdGS No.

79 fancy D 34v-35r 34v-35r 21
80 Corant Eccho D 35v 35v 22
81 Aire D 36r 36r 23
82 [Saraband] D 36v-37r 36v-37r 24
83 fancy g 37v-38r 37v-38r 1
84 (Corant) g 38v 38v 2
85 Aire g 39r 39r 3
86 Saraband g 39r 39r 4
87 fancy G 39v-40r 39v-40r 5
88 Corant G 40v 40v 6
89 Aire G 40v-41r 40v-41r 7
902 Saraband G 41r 41r 8

‘Sigr: Mauritio Cazati’

91 [Sonata: Op. 18, no. 123] 41v-42r 41v-42r -
92 [Sonata: Op. 18, no. 12] 42v-43r 42v-43r -
93 [Sonata: Op. 18, no. 9] 43v-44r 43v-44r -
94 [Sonata: Op. 18, no. 9] 44v-45r 44v-45r -

‘John Jenkins’4

95 Alm [Coleman] g 45v 45v 3015

96 Gall [Coleman] g 46r 46r 302
97 Cor [Coleman] g 46v 46v 303
98 [Almain] [Coleman] g 46v-47r 46v-47r 307
99 Cor [Coleman] g 47r 47r 305
100 Cor [Coleman] g 47v 47v 306
101 [Air] [Coleman?] g 47v-48r 47v-48r 310
102 [Cor] [Coleman?] g 48r 48r 311
103 [Cor] [Coleman?] g 48v 48v 308
104 [Cor] [Coleman] g 49r 49r 309
105 [Pavan] [Coleman] G 49r 49r 254
106 [Pavan] [Coleman] G 49v 49v 251
107 [Cor] [Coleman] G 50r 49v-50r 252
108 [Cor] [Coleman] G 50r 50r 255
109 [Alm] [Coleman] B 50v 50v 381
110 [Cor] [Coleman] B 50v-51r 50v-51r 382
111 [Sar] [Coleman] B 51r 51r 383
112 [Alm] [Coleman] B 51v 51v 384

2 ‘finis M r Mathew Lockes 3 parts’.
3 Two sonatas, each divided into two parts by the copyist .
4 All attributed to Charles Coleman elsewhere, except for those marked ‘Coleman?’
5 Coleman nos.
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No. Title Key Tr1 Tr2 VdGS No.

113 [Pavan] [Coleman] B 51v 51v 385
114 [Sar] [Coleman] B 52r 52r 386
115 Air [Coleman] B 52r 52r 387
116 Cor [Coleman] B 52v 52v 388
117 Sar [Coleman] B 52v-53r 52v-53r 389
118 [Air] [Coleman?] B 53r 53r 390
119 [Cor] [Coleman?] B 53v 53v 391
120 [Sar] [Coleman?] B 53v 53v 392
121 [Pav-Alm] [Coleman] F 54r 54r 191
122 [Alm] [Coleman] F 54v 54v 192
123 [Cor] [Coleman] F 54v-55r 54v-55r 193
124 [Cor] [Coleman] F 55r 55r 194
125 Air [Coleman] F 55v 55v 195
126 Cor [Coleman] F 55v 55v 196
127 Sar [Coleman] F 56r 56r 197
128 Air [Coleman] F 56r 56r 198
129 Cor [Coleman] F 56v 56v 199
130 Sar [Coleman] F 56v 56v 200
131 Air [Coleman] F 56v-57r 56v-57r 201
132 Cor [Coleman] F 57r 57r 202
133 Sar [Coleman] F 57v 57v 203

‘doctr [Christopher] Gibbins’

134 Sonata a 57v-58r 57v-58r 13
135 Aire a 58v 58v 14
136 Aire a 58v 58v 15
137 Aire a 59r 59r 17
138 Corant a 59r 59r 18
139 Fantaze d 59v-60r 59v-60r 19
140 Aire d 60r 60r 20
141 Corant d 60v 60v 21
142 (Fantazia) d 60v-61r 60v-61r 22
143 (Aire) d 61v 61v 23
144 [Galliard] d 62r 62r 24

‘Mr Locks’

145 An Excellent Curtaine
tune6 C 62v-63r 62v-63r -

6 Also in US-NYp, Drexel MS 3976 (‘The Rare Theatrical ...’), pp. 39-42. See LOCKE
H, pp. 119 and 123.
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No. Title Key Tr1 Tr2 VdGS No.

‘22 Italian sonatas’

1467 - B 63v-64r 63v-64r
147 [Vitali, Op. 5:

‘La Graziani’] a 64v-65r 64v-65r
148 [Cazzati, Op. 18, no. 8] A 65v-66r 65v-66r
149 [Cazzati, Op. 18, no. 7] c 66v-67r 66v-67r
150 [Cazzati, Op. 18, no. 9] d 67v-68r 67v-68r
151 [Cazzati, Op. 18, no. 6] d 68v-69r 68v-69r
152 [Cazzati, Op. 18, no. 4] d 69v-70r 69v-70r
153 ‘Mr [Isaac?] Blackwell’ f 70v-71r 70v-71r
154 - f 71v-72r 71v-72r
155 [Colista]8 C 72v-73r 72v-73r
156 - d 73v-74r 73v-74r
157 - d 74v-75r 74v-75r
158 [Cazzati, Op. 18, no. 2] g 75v-76r 75v-76r
159 [Legrenzi, Op. 2, no. 16]C/G 76v-77v 76v-77v
160 [Colista]9 d 78r-79r 78r-79r
161 [Vitali, Op. 2, no. 4] B 79v-80r 79v-80r
162 [Vitali, Op. 5, no. 3] d 80v-81r 80v-81r
163 [Vitali, Op. 2, no. 8] c 81v-82r 81v-82r
164 - a 82v-83r 82v-83r
165 - d 83v-84r 83v-84r
166 - g 84v-85r 84v-85r
167 - d 85v-87r 85v-87r
168 - d 87v 87v-88r

‘Fancies & ayres of 2. Parts, Basse & Treble by Mr Mathew Lock’
[‘For Several Friends’]

1 Fancy F 88r
1 Fancy F 88v-89r - 29
2 A Pavan F 89v - 30
3 [Ayre] F 90r - 31
4 A Corant F 90v - 32
5 Almain F 90v-91r - 33
6 [Saraband] F 91r - 34
7 A Jigg F 91v - 35
8 [Pavan] B 91v-92r - 11
9 [Fantasia] B 92v - 10

7 These are headed ‘the first Sonata’ [etc. up to] ‘22 Sonata’, excluding the piece by
Blackwell.

8 No. 10 in COLISTA WK. ‘Symph: 8’ in GB-Lbl, Add. MS 33,236, ff.25v-26v.
9 No. 32 in COLISTA WK.
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No. Title Key Tr1 Tr2 VdGS No.

10 [Ayre] B 93r - 12
11 [Corant] B 93v - 56
12 [Corant] B 93v - 13
13 [Saraband] B 94 - 14
14 [Jig] B 94v - 15
15 [Pavan] e 94v-95r - 23
16 Almain e 95v - 24
17 A Corant e 95v-96r - 25
18 Aire e 96r - 26
19 A Saraband e 96v - 27
20 Jig e 96v - 28

‘Mr John Jenkins his Lira Consort, harpe way flat.
for 3 parts. vizt 1 lyra. 1 treb. 1 bas.’

21 [Air] g - 91r 1310

22 [Air] g - 91r 14
23 [Saraband] g - 91v 15
24 [Corant] g - 91v 16
25 [Air] g - 92r 17
26 [Jig] g - 92r 18
27 [Saraband] g - 92v 19
28 [Almain] g - 92v 20
29 [Corant] g - 93r 21
30 [Air] G - 93v 13
31 [Corant] G - 93v 14
32 [Air] G - 94r 15
33 [Air] G - 94r 16
34 [Saraband] G - 94v 17
35 [Air] g - 94v-95r 22
36 [Corant] g - 95r 23
37 [Corant] g - 95v 24
38 [Saraband] g - 95v-96r 25
39 [Air] g - 96r 26
40 [Corant] g - 96v 27

10 Numbers are grouped according to key: G major and G minor.
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London, British Library,
Additional Manuscript 31,435

A nineteenth-century British Library guardbook containing oblong quarto sets of
parts purchased from Julian Marshall in 1880 and 1881. Unlike some other
Marshall volumes, however, Add. 31,435 consists mainly of two related partbook
sets containing music by Locke and Christopher Gibbons, apparently used in
Purcell’s circle in the late seventeenth century (see annotations on ff. 2r, 19r, 35r).

Set 1 (ff. 1-68)

Locke’s ‘Broken Consort’ and comparable suites by Gibbons.

i. ‘Treble’: ff. 1-17

ii. ‘Sec:d Treble’: ff. 18-34

iii. ‘Base’: ff. 35-51

iv. ‘Base’ (duplicate): ff. 52-68

Scribes: A single unidentified music hand shared with Set 2 (as Plate 27);
annotations in both sets are in a different hand.

Inscriptions:

f.1r: ‘Mr: Math: Lock & Dr: Gibb[ons] / 3 part Fantazies’
f.2r: ‘Treble / All the Fanta: in this book of Mr: Locks I Exa by Mr Purcells Score
Book’1

f.19r: ‘Sec:d Treble / Mr: Locks Fa. Exa by Mr: Purcells Score book’
f.35r: ‘Base / Exam: by Mr: Purcells Score book’
f.52r: ‘Base’2

Format and dimensions: Oblong quarto, 188 x 250

Watermarks:

i – iii: Fleur-de-lys I/7
iv: Fleur-de-lys I/8

1. Presumably Locke’s autograph score, GB-Lbl Add. MS 17801.
2 As Add. 17801 scores only the string parts, this duplicate bass could not be checked as

the other parts were.



British Library, Add. MS 31,435

113

Rastrology:

A 6; B 3; C 59; D 12(11.5)12.5(11)11.5

Collation:

All partbooks probably consisted of a single quire of 16 folios. The books seem to
have been assembled from already cut quarto half-sheets, as the predictable quarto
sequence of watermark segments (e.g. watermark top/watermark bottom/counter-
mark bottom/countermark top) never appears in a position likely to reflect
collation.

Binding: ff. 1, 18, 35 and 52 consist of unruled paper and possibly formed the
original cover of each partbook.

Set 2 (ff. 69-110)

The fantasias only from Locke’s ‘Consort of Four Parts’.

i. ‘Treble’, ff. 70-77, i + 7
ii ‘Mean’, ff. 78-85, i + 7
iii ‘Tenor’, ff. 86-93, i + 7
iv ‘Bassus’, ff. 94-102, i + 7 + i
v ‘Basso Continuo’, ff.103-110, i + 7

(All folios individually mounted except ff. 98-99. See also comments on bindings
below.)

Scribes: A single unidentified music hand shared with Set 1 (as Plate 27);
annotations in both sets are in a different hand.

Inscriptions:

69r: ‘Cazzattis Base’
70r: ‘Mr Lock Treble 4 Part Fantzies’
78r: ‘Mr : Lock Mean 4 Part Fantazies Exam: by Mr: Purcells score-book / Exa’
86r: ‘Mr : Lock Tenor 4 Part Fantazies Exam: by Mr: Purcells score Book’
94r: ‘Mr : Lock Bassus 4 Part Fantazies Exam: by Mr: Purcells score book’
102r: ‘Exa one leafe to be done’
103r: ‘Mr : Lock Basso Continue 4 Part Fantazies Exa This must be rectifyed by /

the other parts’

Format and dimensions: Oblong quarto, 190 x 239

Watermarks: Fleur-de-lys I with factor’s mark HC below, obscured by notation.

Rastrology: A 6; B 3; C 62; D 12(12.5)12(13.5)11.5.
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Collation: Each partbook appears to have consisted of one quire of eight folios, the
last of which is now missing in every case. This collation is evidenced by the
watermark distribution and by the survival of a single intact bifolium as ff. 98-99.

Bindings: Each partbook has a front cover (ff. 70, 78, 86, 94, 103); iv also has a
back cover (f. 102). These consist of Fleur-de-lys I/IHS paper ruled with four
widely-spaced staves, as if intended for texted vocal music. The unruled f. 69 may
have formed part of a wrapper for the whole set; it certainly belonged with the set
before its binding by the British Museum as a catalogue entry is pasted to 69v: ‘274
Mr Lock’s 4-part Fantazias, Autograph MS. with corrections, “Examined by Mr
Purcell’s score book” 5’. The inscription ‘Cazz[ati] Base’ on f. 69r bears out the
evidence of GB-Lbl Add. 31,431 and of Roger North that music by Cazzati was
played in England in the late seventeenth century.

Set 3 (ff. 111-122)

Melodic bass parts of sonatas for violin and a bass instrument, either ‘viola’ (=
viola da gamba) or ‘leuto’ (= theorbo); no doubt the original set also included a
harmonic continuo part.

Scribe: the principal hand of Lbl Add. 31,423 etc. (as Plate 27)

Format and dimensions: Oblong quarto, 190 x 240

Watermarks: ff. 113-116, Fleur-de-lys I countermarked IHS/PT; ff. 117-122,
Fleur-de-lys I countermarked CDG; ff. 111-112 probably a third Fleur-de-lys I.

Rastrology:

ff. 111-112, 117-122: A 6; B 3; C 66.5; D13(13)12.5(16)12
ff. 113-116: A 6; B 6; C135.5; D 11.5(12.5)12.5(12.5)12(12)13
(12.5)12.5(12.5)12

Collation: impossible to determine from guarded folios; unused folios appear to
have been extracted from the section now ff. 113-116, and 117-122 may have
consisted of three quires of two folios.

Bibliography: LOCKE H; PURCELL H1; PURCELL ST
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Contents

Matthew Locke: Broken Consort

No. Title Cantus Altus Bassus Continuo VdGS No.

1 Fantazia3 2v-3r 19v-20r 36v 53v 1
2 Almain 3r 20r 37r 54r 3
3 Corant 3v 20v 37v 54v 2
4 Saraband 4r 21r 38r 55r 4
5 Fantazia 4v-5r 21v-22r 38v-39r 55v-56r 5
6 Galliard 5v 22r 39v 56v 6
7 Almain 5v 22v4 39v 56v 7
8 Saraband 6r 23r 40r 57r 8
9 Fantazia 6v-7r 23v-24r 40v-41r 57v-58r 9

10 Corant 7v 24v 41v 58v 10
11 Almain 8r 24v 41v 58v 11
12 Saraband 8r 25r 42r 59r 12
13 Fantazia 8v 25v 42v 59v 13
14 Corant 8v-9r 25v-26r 42v-43r 59v-60r 14
15 Almain 9r 26r 43r 60r 15
16 Saraband 9r 26r 43r 60r 16
17 Fantazia 9v 26v 43v 60v 17
18 Corant 9v-10r 26v-27r 43v-44r 60v-61r 18
19 Almaine 10r 27r 44r 61r 19
20 Saraband 10r 27r 44r 61r 20
21 Fantazia 10v-11r 27v 44v 61v 21
22 Corant 11r 28r 44v-45r 61v-62r 22
23 Almaine 11v 28v 45r 62r 23
24 Saraband5 11v-12r 28v-29r 45v-46r 62v-63r 24

Christopher Gibbons:

1 Fantazia 12v 29v 46v-47r 63v-64r 19
2 Almain 13r 30r 47r 64r 20
3 Corant 13r 30r 47r 64r 21
4 Fantazia 13v 30v 47v 64v-65r 22
5 Almain 14r 31r 48r 65r 23
6 Galliard 14r 31r6 48r 65r 24
7 Fantazia 14v-15r 31v-32r 48v-49r 65v-66r 25
8 Almain 15r 32r 49r 66r 26
9 Galliard 15v 32v 49v 66v 27

3 Titles of Lock and Gibbons pieces are in Cantus book only.
4 The scroll at the end of the piece seems to incorporate the letters ‘F:G:’.
5 ‘Finis Mr Mathew Lock’ at the end of this piece.
6 Blank except for heading ‘6’.
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No. Title Cantus Altus Bassus Continuo VdGS No.

10 Fantazia 15v-16r 32v-33r 49v-50r 66v-67r 28
11 Almain 16v 33v 50v 67v 29
12 Galliard 17r 34r 51r 68r 30

Henry Purcell

- [Fantasia] 17v 34v 51v 68v 27

‘Mr Lock 4 Part Fantazies’

No. Cantus Mean Tenor Bassus Continuo VdGS
No.

1 71v-72r 79v-80r 87v-88r 95v-96r 104v-105r 1
2 72v-73r 80v-81r 88v-89r 96v-97r 105v-106r 5
3 73v-74r 81v-82r 89v-90r 97v-98r 106v-107r 9
4 74v-75r 82v-83r 90v-91r 98v-99r 107v-108r 13
5 75v-76r 83v-84r 91v-92r 99v-100r 108v-109r 17
6 76v-77r 84v-85r 92v-93r 100v-101r 109v-110r 21

Bass parts to Sonatas (mostly unascribed)

111r A violino e viola
111v-112r A2. Violino e leuto del sigr Lelio Colista Lento

Sinfonia. Grave
112v Allegro [C major] [William Young8]
112v-113r Sonata [G minor] [Colista]9

113v Adagio Prestissimo Adagio
114r Allegro Adagio
114v-115v Sonata [C minor] [Colista]10

115v-116v Sonata [B minor] [Colista]11

117r [blank]
117v-118v Sonata [C major]
119r-120v [G minor]
120v-122r Allegro-Adagio-Allegro-Canzona [F major]
122v [blank]

7 Zimmerman Z.733.
8 Sonata for violin, bass viol and continuo.
9 ff. 112v-114r is no. 45 in COLISTA WK.
10 ff. 114v-115v is no. 46 in COLISTA WK.
11 ff. 115v-116v is no. 43 in COLISTA WK.
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London, British Library,  
Additional Manuscript  

31,436, ff. 1-117, 150-210 
 
 
 
 
The guardbook Lbl Add. MS 31,436 contains miscellaneous material acquired by 
the British Museum from Julian Marshall in 1880-1881, including two sets of parts 
(sets 2 and 5) in the hands of the principal copyist of Add. 31,423 and one of hi s 
assistants. Continuous pencil foliation 1-210 has been appl ied throughout the 
volume.      
 
Contents Folios 
1. Matthew Locke: part of the Broken Consort 1-12 
2. Christopher Simpson: ‘The Months’ and ‘The Seasons’ 13-100 
3. John Hingeston: fantasias and other movements for three   
    bass viols 101-117 
4. A collection of eighteenth-century string parts for operatic  
    arias 118-149 
5. Parts of trio sonatas copied from two printed sets: 150-210  
          i.  Giovanni Battista Vitali, Op. 9 (Venice, 1684) 
          ii. Marino Silvani, Scielta della Suonate (Bologna, 1680) 
  

Set 1 (ff. 1-12) 
 
Three string parts for suites from Locke’s ‘Broken Consort’. 
 
i. Cantus 1us:   ff. 1-4. 
ii. Cantus 2dus: ff. 5-8 (the original first page of this book was cancelled and 

corrected by a past edown; the lifted pastedown is now f. 5 and the 
original first page f. 5*). 

iii. Bassus: ff. 9-12. 
 
Scribe: a single unidentified hand (as Plate 27). 
 
Inscriptions: parts headed ‘ffantazie a 3 M r Locke Cantus 1us’, etc.; f. 9r: ‘N o 57 
(3)’. (Compare Set III below; this sugge sts that the British Museum  did not bind 
the partbooks in the order in which Julian Marshall had filed them.) 
 
Format and dimensions: Folio, 322 x 209. 
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Watermarks: at least two Amsterdam marks, too obscure to measure. 
 
Rastrology: 

A 10; B 5; C 126; D 13(13.5)14(15)14(15)13(14)13.5 
 
Collations: 

i. Probably a single quire of four folios 
ii, iii. Probably A-B2 (see note above about ff. 5 and 5*). 
 

Set 2 (ff. 13-100) 
 
Three string parts for Sim pson’s ‘The Months’ and three more for ‘The Seasons’ 
together with a combined continuo book for both works.  The seven part books are 
made of two different paper types with distinctive ten- or twelve-stave rulings (see 
below). 
 
Partbook  Folios Work  Part Staves No music on ff. 

[i]  13-25 ‘The Months’  I   10 13r, 25v  
[ii]  26-38 ‘The Seasons’ I 12 26r, 38v 
[iii]  39-51 ‘The Months’ II 10  
[iv]  52-64 ‘The Seasons’ II 12 52r, 64v 
[v]  65-77 ‘The Months’ III 10 65r, 77v   
[vi]  78-90 ‘The Seasons’ III 12 78r, 90v 
[vii]  91-100  ‘The Months’ BC 10 
   and ‘The Seasons’ 
 
Scribes: The main hand of Lbl Add. 31423 and one of his associates. 
 
Inscriptions: pencil misattribution of ‘The Months’ to Hingeston, f. 13r. 
 
Format and dimensions: Folio, 328 x 205 
 
Watermarks: 

Amsterdam I/5 (partbooks i, iii, v and vii) 
Amsterdam I/6 (partbooks ii, iv and vi) 
 
The first folios of partbooks iii and v, ff. 39 and 65, do not have a watermark or the 
van der Ley  countermark found el sewhere in those partbooks. They may be hal f 
sheets of Amsterdam I/6. 
 
Rastrology: 
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Partbooks i, iii, v and vii:  

A 10; B 5; C 125.5; D 13.5(14)13.5(14)14(14)14(14)14 

Partbooks ii, iv and vi: 

A 12; B 6; C 136.5; D 11.5(13)11.5(12.5)12(13)12.5(12.5)12.5(13)12.5 
 
Collations: 

i-vi: single quires of fourteen folios in each case lacking the final leaf. 

vii: a single quire of ten folios. 
 

Set 3 (ff. 101-117) 
 
Three partbooks containing music for three bass viols by John Hingeston. 
 

Scribes: a single unidentified hand. 
 
Inscriptions: f. 101r: ‘No 57 (2)’; ‘Fantasia for 3. Base Violes By John Hingeston’. 
 
Format and dimensions: Folio, 324 x 205. 
 
Watermarks: Foolscap III/13 
 
Rastrology: 

A 12; B 6; C 130.5;  D: 10.5(12)11.5(12)11.5(13)11.5(12.5)12(12)11 
 
Collations: 

All partbooks: single quires of six folios in  each case lacking the final leaf (f. 105 
is a lifted correction slip). 
 
Bindings: f. 101 is a grey paper cover which may be the remains of a wrapper for 
all three partbooks. 
 

Set 5 (ff. 150-210). 
 
A set of three partbooks, gauzed and m ounted throughout, containing Italian 
sonatas. The Violin 2 part is imperfect, lacking the first two folios.  
 
Scribes: the main copyist of Lbl Add. 31,423, etc.  These partbooks show that this 
copyist was active at least until 1684, th e date of one of the publications 
transcribed here; the fact that the pages are all gauzed may, however, indicate that 
the paper was made in Holland in the early 1690s, aft er Angoumois paper had 
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become difficult to obtain but before the Dutch mills had reached a com parable 
standard.  

Inscriptions: a num ber of penci l annotations probably dating from sales in the 
eighteenth or nineteenth century; f. 150r: pencil title on otherwise unused ruled 
paper; f. 172r:  ‘Violino 2o Im perfect’; f. 151r, 190r:  ‘A 2 violini con il Basso 
Continuo’. 
 
Format and dimensions: Folio, 323 x 206 (etc.; measurements vary considerably). 
 
Watermarks: Dutch Lion; not measured because of gauzing and dense notation.  
 
Rastrology: 

A 10; B 5; C 127; D 13.5(14)14.5(13.5)15(14.5)14(14)13 
 
Collations: 

All partbooks: single quires of 22 folios, each lacking the final leaf; Violin 2 also 
lacking the first two leaves. 
 

Contents 

 [Suites from the Broken Consort: Matthew Locke] 
 

No. Title Composer Cantus 1  Cantus 2  Bassus VdGS No. 

 1 Fantazia mr Locke 1r 5r + 5*r1 9r 5 
     5v blank  
 2 Courante  1v 5*v 9v 6 
 3 Aire  1v 5*v 9v 7 
 4 Saraband  1v 5*v 9v 8 
 5 Ffantasia mr Locke 2r 6r 10r 13 
 6 Courante  2r 6r 10r 14 
 7 Aire  2v 6v 10v 15 
 8 Sarabande  2v 6v 10v 16 
 9 Ffantasia m[r]. L[ocke]. 3r 7r 11r 21 
 10 Courante  3v 7v 11v 22 
 11 Aire  3v 7v 11v 23 
 12 Sarabande  4r 8r 12r 24 
  blank  4v 8v  12v 

[The Months and The Seasons by Christopher Simpson] 

    Treble 1st Bass 2nd Bass Continuo 

 
1 5r is crossed through and the music re-copied on 5*[r]. 
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  blank  13r2 39r 65r  

    Treble 1st Bass 2nd Bass Continuo 

 1 January  13v-14r 39v-40r 65v-66r 91r 
 2 February  14v-15r 40v-41r 66v-67r 91v 
 3 March  15v-16r 41v-42r 67v-68r 92r 
 4 April  16v-17r 42v-43r 68v-69r 92v 
 5 May  17v-18r 43v-44r 69v-70r 93r 
 6 June  18v-19r 44v-45r 70v-71r 93v 
 7 July  19v-20r 45v-46r 71v-72r 94r 
 8 August  20v-21r 46v-47r 72v-73r 94v 
 9 September  21v-22r 47v-48r 73v-74r 95r 
 10 October  22v-23r 48v-49r 74v-75r 95v 
 11 November  23v-24r 49v-50r 75v-76r 96r 
 12 December  24v-25r 50v-51r 76v-77r 96v 
  blank  25v 51v 77v 
  blank  26r 52r 78r 
 1 Fantazie Spring 26v-27r 52v-53r 78v-79r 97r 
 2 Ayre Spring  27v-28r 53v-54r 79v-80r 97v 
 3 Galliard Spring 28v-29r 54v-55r 80v-81r 97v 
 4 Fantazie Summer 29v-30r 55v-56r 81v-82r 98r 
 5 Ayre Summer  30v-31r 56v-57r 82v-83r 98v 
 6 Galliard Suer 31v-32r 57v-58r 83v-84r 98v 
 7 Fantazie Autumne 32v-33r 58v-59r 84v-85r 99r 
 8 Ayre Autumn  33v-34r 59v-60r 85v-86r 99v 
 9 Galliard Autumne 34v-35r 60v-61r 86v-87r 99v 
 10 Fantazie Winter 35v-36r 61v-62r 87v-88r 99v-100r 
 11 Ayre Winter  36v-37r 62v-63r 88v-89r 100v 
 12 Galliard Winter 37v-38r 63v-64r 89v-90r 100v 
  blank  38v 64v 90v 

Fantasia for 3 Base violes By John Hingeston 

 No. Title Composer  I II VdGS  
        No. 

 1 (Fantasia for 3 Base Viols)  
   Mr John Hingeston 102r 108r 113r 1 
 2 (Almand) M Jo: Hingeston 102v 108v 113v 2 
 3 Almand Mr J H[ingeston] 102v 108v 113v 3 
 4 Almand Mr Jo: Hingeston 103r 109r 114r 4 
 5 Almand Mr John Hingeston 103r 109r 114r 5 
 6 Fantazia for 3 Base violes 

 
2 Pencil misattribution to ‘Hingeston’. 
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   Mr John Hingeston 103v 109v 114v 6 
 7 Almand a 3 Base 
   Mr John Hingeston 104r 110r 115r 7 
 8 Corant Mr John Hingeston 104r 110r 115r 8 
No. Title Composer  I II III VdGS  
        No. 

 9 Almand for 3 Base violes 
   Mr Jo: Hin[geston] 104v 110v 115v 9 
 10 Corant Mr John Hingeston 104v3 110v3 115v3 10 
  blank  105r 
   Mr John Hingeston 105v4 
 11 Fantazia for 3 Base violes 
   [John Hingeston] 106r 111r 116r 11 
 12 (Almand) (Mr Jo: H[ingeston]) 106r 111r 116r 12 
 13 (Almand) (Mr John Hingeston) 106v 111v 116v 13 
 14 [Almand] (Mr Jo: Hingeston) 106v 111v 116v 14 
 15 [Almand] Mr John Hingeston 106v 111v 116v 15 
[16] [Almand] [John Hingeston] 107r 112r 117r 16 
[17] [Almand]5 [John Hingeston] 107r 112r 117r 17 
[18] (Fantazia) [John Hingeston] 107v 112v 117v 18 
 

[Set 4 omitted] 

 

 
3 Crossed through. 
4 Three-stave insert with corrected part. 
5 Transposed version of No. 12 (G instead of A). 
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      [Set 5]  16806  

Sonatas ‘A 2 violini con il Basso Continuo’ 

 No. Title Composer Tr. I Tr. II Bass 

 1 Sonata del Sig. Romano 151r - 190r 10 
 2 Sonata del Sig. Giovanni Francalanza 151v-152r - 190v-191r 2 
 3 Sonata del Sig. Gio. Maria Bononcini 152v-153r 172r7 191v-192r 7 
 4 Sonata 4 del Sig. Allessandro Stradella 153v-154r 172v-173r 192v-193r 6 
 5 5. Sonata [G. B. Vitali]8 154v-155r 173v-174r 193v-194r 
 6 Sonata 6 del Sig. Giovanni Appiano 155v-156r 174v-175r 194v-195r 8 
 7 Sonata 7 Del Sigr. Giacinto Pistolozza9 156v-157r 175v-176r 195v-196r 12 
 8 Sonata 8 Del Sig. Venetiano 157v-158r 176v-177r 196v-197r 11 
 9 Sonata 9 Del Sig. Petronio Franceschini 158v-159r 177v-178r 197v-198r 3 
 10 Sonata 10 del Sig. Pietro degli Antonij 159v-160r 178v-179r 198v-199r 5 
 11 Sonata 11 del Sig. Romano 160v-161r 179v-180r 199v-200r 9 
 12 Sonata 12 [G. B. Vitali] 161v-162r 180v-181r 200v-201r   
 13 Sonata 13 del Sig. Andrea Grossi 162v-163v 181v-182v 201v-202v 4 
 14 Sonata 14 [G. B. Vitali] 164r-165r 183r-184r 203r-204r 
 15 Sonata 15 [G. B. Vitali] 165r-166r 184r-185r 204r-205r 
 16 Sonata 16 [G. B. Vitali]10 166v-167r 185v-186r 205v-206r   
 17 Sonata 17 [G. B. Vitali] 167v-168r 186v-187r 206v-207r 
 

6 Marino Silvani, Scielta della Suonate (Bologna, 1680). 
7 Incomplete, missing first two pages of partbook. 
8 The sonatas in Set 5 not from Silvani (1680) are from G. B. Vitali, Op. 9 (1684). See W. S. Newman, The Sonata in the Baroque Era (3rd 

edn., Toronto, 1972), 138, n. 32. 
9 Ascription from Vln. 2 (partly cut off in Vln. 1). 
10 ‘Soggetto contrario riverso’. 
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 No. Title Composer Tr. I Tr. II Bass 

 18 Sonata 18 [G. B. Vitali] 168v-169r 187v-188r 207v-208 
 19 Sonata 19 [G. B. Vitali] 169v-170r 188v-189r 208v-209r 
 20 Sonata 20 [G. B. Vitali] 170v-171v 189v11 209v-210v 
 

 
11 Incomplete. 


	77 Add 31423 
	95 Add 31424
	104 Add 31431 
	112 Add 31435
	117 Add 31436

